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TERMS OF SUBSCRIPTION. 





STAMPED. UNSTAMPED 
Per Year 17s. 4d. 13s. 0d. 
»» Year fe 8s. 8d. 6s. 6d. 
»» Quarter .. + 48, 4d. 3s. 3d. 


Payable in advance. 
* CHEQUES AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fizet-strert, Lonpoy, E.C. 
Orricrs: 201, Reaent StTREEt, 
AND 
59, Fixer STREET, 
FROM WHICH THE TRADE IS SUPPLIED. 








TERMS FOR ADVERTISING. 





Sixpence a line of eight words. A reduction will 
be made on a Series. 

Advertisements intended for insertion in The 
Orchestra must be addressed either to the Printer, 
Mr. Swirt, 55, King Street, Regent Street, W., or to 
the Publishers, ApAms AND Francis, 59, Fleet Street 
(not to the Eprror). All Advertisements must be 
PAID IN ADVANCE. 








N DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Metzen & Co., 35, Great Marl- 
borough-street, Regent-street, W. 





M's 8S KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
GzorGr’s-noap, Warwick-square, Belgravia. 


N ISS BERRY GREENING visits St. John’s- 

wood and Kilburn every Tuesday for the purpose of 
giving lessons in Singing ; Belgravia every Wednesday ; Isling- 
ton every Thursday ; Norwood every Friday; Clapham Park 
every Saturday. Lessons in her own neighbourhood (Bayswater) 
every Monday. For terms address Messrs, CuarpEtL & Co., 
50 New Bond-street, W. 








N ADAME TALBUT CHERER (late Miss 

E1iza Hvewss) requests that all applications respect- 
ing town or country engagements for oratorios, concerts, &c., 
to be addressed to her residence, 12, Taunton-place, Park-road, 
Regent’s-park, N.W. 


N ADAME REILOFF (Soprano), of the English 
Glee and Opera Union, will be happy to receive en- 
gagements. Address, 1, Clarence-place, Clapham-road, 8S. 





GANZ’S SONGS. 


“SING, BIRDIE, SING.” 
Sung by MADAME PAREPA,. 
Price Four Shillings. 





“THE MURMURING SEA.” 


Price Four Shillings. 





“THE NIGHTINGALE’S TRILL.” 
Sung by MADAME PAREPA. 
Price Four Shillings. 





“WHEN WE WENT A GLEANING.” 
Sung by MADAME PAREPA. 
Price Four Shillings. 





*T SEEK FOR THEE IN EVERY 
FLOWER.” 
Sung by HERR REI{CHARDT. 
Price Four Shillings. 





LONDON : 
ASHDOWN & PARRY, 
18, HANovER SQuaARE. 


\ RS. MEREST’S New and Popular Ballads, 

“MY FAIRY,” sung by the Composer (Mrs. Mrrgst), 
and always enthusiastically encored ; suitable for all voices. 
Dedicated (by permission) to the Princess Mary Adelaide. 
“FAREWELL, IT WAS ONLY A DREAM,” dedicated (by 
permission) to the Duchess of Cambridge. , Published at 7, 
Adelphi-terrace, Strand, London (Hawes), where Mrs. Menest’s 
terms for Pupils and Concert Engagements in London and the 
Provinces may be known, 





ADAME DECK SERVANT (pupil of Signor 
Garcia) has the honour to inform her former pupils 

that she is now in London. She is desirous of acquainting those 
who, by a defective mode of regulating the voice, have impaired 
its intermediate or destroyed its higher notes, that she under- 
takes to restore such voices, and to produce purity of tone, with 
freedom and regularity of expression. She is also successful in 
correcting entirely the defects of throat and nasal voices. 
34, Burton-crescent, Tavistock: square. 





M RS. J. AUGUSTUS HUGHES (Soprano). 





Lessons 1x Voice Propuction AND VOCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE 





Address—21, Harrington-street, Mornington-crescent, N.W. 


ISS ANNA HILES, Prima Donna from the 
Covent Garden and Her Majesty’s Theatres, is at liberty 

to accept ag ee for Concerts or Oratorios. Address, 
No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
Regent-street, W. 


\ DLLE. RITA FAVANTI be to an- 

nounce that she has arrived in England, after a long 
absence on the Continent. All communications for Concerts, 
Oratorios, Tours, &c.,-to be addressed to her residence, 28, 
Asinepon Vittas, Kensington, W. 


ADAME SAUERBREY (Contralto)’ requests 

all applications respecting Town or Country engage- 
ments for Guatorios, iron &c., to be addressed to her 
residence, 33, MANCHESTER-STREET, Manchester-square, W. 


N ISS CUNIGUNDA PELZER requests that 
x wl letters respecting Engagements, or Lessons on the 
Pianoforte wn Concertina, be directed to 72, ALBany Street, 
Regent’s Park. 


\ ADAME ROUS hegs, to announce that she 

has resumed her proféssional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Urren CHARLOTTE-sTREET, Fitzroy-square 

















) rmeny ELWOOD ANDREA (Contralto) 
begs to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Matpa-vaie, to 15, SPRINGFIELD- 
VILLAS, Kiisurn, N.W., where all communications respecting 
engagements for Oratorios, and Public or Private Concerts, in 
town or country, orfrom Pupils, are to be addressed. 


V ADAME BERGER-LASCELLES requests all 
vm applications respecting town or country openee for 
Oratorios, Concerts, Lessons, &c., to be add 

ence 3 York-streET, Portman-square, W. 





to her resid- 





ERR WILHELM DOEHLER, Solo Violinist, 
begs to announce that he has returned to London for the 
Season. For Engagements, Concerts, and Lessons, address, 2, 
Evston-sQuarg, 
R. JOHN RHODES gives Lessons as usual 


in town on Saturdays: Piauoforte, Singing and Harmony. 
Address, Mr. Jonn Ruopxs, Crorpon, 8. 





M R. HOWARD PAUL will Stina “ THE 
TWINS” at Scarborough, Whitby, Buxton, Llandudno, 
Southport, Blackpool, Fleetwood, Aberystwith, and Carnarvon. 
Published by Cramer & Co. Limited, 201, Regent street, W. 


Me JOSEPH SCATES, Concertinist and 

Principal Oboist from the Dublin Philharmonic, 
College, and Antient Concerts (pupil of Banaits), has returned 
to London. * All communications respecting lessons or engage- 
ments to be addressed to hisresidence, 68, Gloucester Crescent, 
Regent’s-park, N.W., or to Messrs, Cramer's, Regent-street. 


R. GEORGE P. MERRICK (Pianist) requests 

all applications respecting engagements for Concerts, 
Lessons, &c., be addressed 9, Srrearuam-Piace, Brixton- 
hill, 8. 


AR. FRANCIS SAVILE CLARKE receives 
and attends _— for elemen’ instruction on the 
Piano and Violin. For terms, &., apph ton 





















FLICK 


~ JUST PUBLISHED. 


& FLOCK 


(FIREMAN’S) 
GALOP, 


BY 


P. HERTEL. 


(AS PERFORMED AT H.M.'s STATE BALL.) 


= 


Boos” 


8 
Original Edition, for the Pianoforte, solo 4 
Concert ditto, transcribed by E. Ketterer .., 4 
Arrangement for full Orchestra, in parts 2 
Ditto, small, ditto .......... | séandseeeuaintiicens l 


LONDON: 
EWER & CO., 87, Recent Srreer, 





] LIND TOM.—Eeyrrtan Hai, Piccapiniy 

(by permission of Arthur Sketchley, Esq.) — BLIND 
TOM will give SEVEN CONCERTS (prior to the close of the 
London Season) at the above hall, in the following order :— 
Saturday evening, July 28, at 8°30; Five Morning Concerts, at 
3 o'clock each day, Monday, Tuesday, Wednesday, Thursday, 
Friday, July 30, 31, August 1, 2, 8, and the last concert on 
Saturday evening next, Aug. 4. Stalls, 3s. ; area, 2s. ; gallery, 
ls. All communications relative to engagements, &c., may be 
addressed to Mr. A. Niumo, Theatrical and Concert Agent, 55, 
Wigmore-street, London, W. 


R. ALFRED MELLO 8 has the honour to 

announce that his ANNU. L SERIES OF CONCERTS 

will commence at the Royal Italia: )pera House, Covent Garden, 
on MONDAY, AUGUST 6. ' 


_ BE SOLD, in consequence of the death of 

the Proprietor the Businzss of the late Mr. Jacksoy, 
Musicseller, Bradford, which has been cncceesiny earns on 
for many years. The Stock consists principally of ofortes by 
the best makers, Harmoniums, and a fey oy Age stock of 
Sheet Music. For full particulars apply to Mrs, Jackson, 46, 
Ash Grove, Bradford, Yorkshire. 


ANTED, a GOOD SOPRANO for St. 

Thomas's Catholic Chapel, Fulham. Salary £15; 

Morning duty only. Apply to Thos, Kilner, 73, Newman-street, 
Oxford-street. 


REE TRADE HALL, MANCHESTER, 
SATURDAY POPULAR CONCERTS and ENTERTAIN- 
MENTS. Parties wishing engagements on beeen” A mer 
from October next, are requested to commu Fonsrtu 
Brorugrs 4 and 6, St. Ann's St., Manchester. 




















DINBURGH MUSIC HALL SATURDAY 
4 EVENING pag meme ey ~ —~ wy sonees 
McLarey. Under the distinguis pesrensge 4 


crieff, Esq., M.P., the right hon. 

tes.—These highly popular Concerts will be resumed 
om ne on SATURDAY. 6rn OCTOBER, Artistes of 
eminence, and secretaries of first-class touring parties, are 


to communicate with 
— Duncan McLangy, St. Andrew Hotel. 


Rk. STOLBERG’S Foes | ORERCR— 
pA oe its teh character 08 6 


roat, 
of a century, and the flattering te received 
fe and many of the and 
Hom Gui Formal, Lute and man fe Oem 








lic Spe Y should Ae t this invaluable “ 
Pane Eee et of all Wholesale and Brtall Chemists in 
United Kingdom 








or Crawzr & Co. 


Road Villas, Westbourne Park, W. 
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| ee CATION FOR YOUNG LADIES. — 
4 Institution de Madame Rey a Paris-Auteuil, Rue de la 
Fontaine, 29 bis teferences: MM. Cramer & Co., 201, 
Regent-street ; T. Lloyd, Esq., 42, Finsbury-circus, London ; 
Rev. K. Buller, Liskeard, Cornwall; H. Ronget, Esq., Dover ; 
&c. Prospectuses on application. 


YARIS.—Monsieur HENRY RONGET, Pro- 
‘ fessor de Chant et d'Etude de Réles, will be happy to 
offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 

Monsicur Ronget speaks French and English, has prepared 
upwards of fifty pupils now on the principal French lyric stages, 
and is thoroughly conversant with Anglish Operatic and Concert 
business, 

teferences; Messrs. Cramer & Co., London; MM. ©. 
Gantier, Paulin, et Grossct, Professors at the Conservatoire 
Impérial de Musique; MM. Gérard, Choudens, Music Pub- 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris. 
For particulars, address Rug pe Lavat Protonere, 11. Mon- 
sieur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen, 


THE COURT CIRCULAR, — The leading 
fashionable Journal, 
rue COURT CIRCULAR.—The best Weekly 


Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 


compiled, comments upon every political and social event of | 


importance, Reviews of New Books, Military’ and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society. 


7"? COURT CIRCULAR.—Established in 1856. 
Price 5d.; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C, 


te 1D) 








SUBSCRIPTION, £1 1s. 


-~ — ee 


"Ps LONDON PIANOFORTE COMPANY 

Limirep (Trade-mark “ Dussek & Dussek”’). Manu- 
factories, 50, Lyweeraent, Camden-road, and at CasTLE-RoAD, 
Kentish Town ; Orrice 1x LyM8-STREET. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very JIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Inetruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOIIN GEARY, General Manager. 
30, Lyme-street, Camden-road, N. 


LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton-under-Lyne voce cccececececece J+ Newall, 
pee 5 e< adits Se es 
Belfast...... .«» Hart & Churchill. 
Birmingham ,...... ve ue cececeee es Adams & Beresford, 
BUND | ve sstuc 0g cn66-¥e-vo.00'00 debe 00d Ota 
a TR 
BOD reun 04:6a au. 06 44,40.60. 00-64 00-05-40 
SPO a ii oidbvc baie is ide cace'ttda'ce ee 
RESP re ee Se 
Bury ee W. E. Spragg. 
CANLEVOUTY cececececrecceceeeeeseee G. Eastes. 
Cheltenham uh we eccceee C, Hale & Co, 
BN Sah na ti'en bese ae +e see Wn. Finlayson. 
BND oe 00 sn sersyign bo napene odeuee chien as ee 
SED nk nocane-0c nas any coun 0ssekuac aes 
BUTE ocr se an 00 00.06.0000 06-00 40'05'ce Ee Oe Oe 
ee ee ee ee eee FO 
OEE errr 
|, EEE te 
Edinburgh co cccececececeeeeeee eee John Purdie, 
rrr 
Pee ee ae Cre eee 
Fastbourne.. .. 6. +. ». T. W. Maas. 
Glasgow se eeee eee J. Muir Wood & Co. 
a ig MET ie 
Halifax oo ce Se scccescccccenccs ce Wie SGMIMRWET. 
Hartlepool .. 6. cece ce cece cevececeeese ©, Hoggett, 
Mndder ae. 0.490000 p00 bebe dann onqei te WOM 
Leamington oo ccccccveccccccsccce «+» Mr. Mander, 
Liverpool dvedeed veces de bbebcd ROU SOM. 
DRG as. on on 00 20pe 09,06h0 42 ca petane. Os MERGER ae Od 
BUND on ce ce cb cc nccece 00 00 ce 62 60 +e Oh EE OP 
DUO vaccsees . I. 8S. Beswicke. 
Manchester .» Hime & Addison, 
BOUND’ sc bs ce Ve 0000 co be 00 60eeenceee Eb EES 
Ditto ccresecoveccevacwecoecovdes SAMED LUIMEF, 
BUD o6:q0 90:00:04 40 0000.89 4000 60-90:50 By BE 
Merwcastle oo ccccces secs eevesessevee Nicholson & Son, 
DiyMote oo cece cece cece ccsceeseoece Mira Rowe. 
TEED .s. 90:0:0:00.00.00 06.00 00.0 0060660.05: Ae 
Stourbridge CERT & | 
Beamdar iad: oa ve oe cuon ep ddee c9.decens CeO, Vane. 
Tiverton ... ss shoe saat os sae has [. Sharlanc. 
Upper Noi wood, South Norwood, and ) adit baad, i 
Cryatat PALACE cececeeroesececces yi Berenger & Sons. 


GROVER & BAKER'S 
ELASTIC STITCH AND LOCK STITCH 


SEWING MACHINES, 


160, REGENT STREET, LONDON. 


THE 


CASH PAYMENT ASSOCIATION 
LIMITED. 
OFFICES: 11, WATERLOO PLACE, PALL MALL, S.W. 


eee ~— 


rP\HIS Association has been formed for the 
purpose of extending to customers, who are willing to 
pay ready money fer the purchases they make, the benefit of 
the discount which is now generally allowed only on extensive 
| sales for cash, and which is denied in the small transactions of 
| every day life. Many householders pay ready money, without 
| thereby obtaining more favourable terms than are granted to 
| those who take credit. It is well known that prices are not 
| regulated solely by the current cash value of the articles sold, 
and that the long credit which tradesmen are obliged to give, 
and the losses they incur by bad debts, enhance the prices 
charged to ready money customers. It is evident that if such 
| customers could combine, a system so inequitable could not be 
maintained. It is also apparent that ready money transactions, 
if kept distinct from those in which ¢redit is allowed, can 
be made beneficial not only to customers, who are able to 
purchase at the lowest possible price, but also to tradesmen, 
who thereby obtain the advantage of increased available 
capital. 

‘hese assertions are not based on theory only: the ready 
money system has already been tried on a large scale among 
special classes, Whose members have united for the purpose of 
carrying it out. It has been found in the highest degree 
satisfactory, both to customers and to retail dealers. The dis- 
count obtained ranges, according to the nature of the Trade, 
from 10 to 25 per cent. 

The Cash Payment Association affords to its Subscribers that 
opportunity of combination which alone can command the full 
benefit of the system. It has obtained for those who join it 
highly advantageous terms from tradesmen of every description 
in all parts of the metropolis ; others will from time to time be 
added to the periodical list, which will be printed by the 
Association and supplied to Members on application, and the 
list will specify the amount each dealer is prepared to allow. 
Each Member will thus have the opportunity of dealing with 
tradesmen who, in consideration of the large body of cash 
customers brought together by the Association, will supply 
him on terms far more advantageous than he can obtaim else- 
where. 

Any person may secure the advantages of the Association by 
the Annual Subscription of Ten Shillings. 

A ticket, not transferable, will be issued to every Subscriber, 
which, if shown in the shop of any tradesmen registered in the 
lists of the Association, will entitle the holder to the rate of 
discount specified in the periodical circular. A charge of 6d. 
will be made for the lists. Additions will be constantly made to 
the list of tradesinen as the number of Ticket-holders increases. 

Ticket-holders are not Shareholders, and do not incur any 
liability whatever. 





JOHN LAUNDON, Secretary. 


Payments may be made by P. O. Order, payable to the 
Secretary, at the Post-office, Charing-cross. Enquiries will be 
answered at the Offices of the Association on personal applica- 
tion, or on receipt of stamped envelope 





POSTHUMOUS PLAY BY 
SHERIDAN KNOWLES. 


ALE XIN A; 


> 


TRUE UNTO DEATH. 


DRAMA IN TWO ACTS. 


BY 


JAMES SHERIDAN KNOWLES. 





Library Edition; printed on toned paper, crown Svo, cloth, 
with portrait of the Author, from a photograph taken a few 
days before his death. Price 2s, 6d. 

Acting edition, price 6d. 





LONDON ; 
AvAms & Francis, 59, F.cet-street ; 
Smurxin & MArsmatt, Stationers’-hall Court ; 
Crauar & Co. Limited, 201, Regent-street. 





Who's your Doctor? 


[ HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS. 





G GRETTON’S MERRY OLD ENGLAND 
Te TOCCATA. 3s. 


CRAMER & Co. Limited, 201, Regent-street, 








BETHLEHEM 


(A CHRISTMAS CAROL.) 
By CH. GOUNOD. 


8. 
CHORUS csscivscscevesccrcagece & 
WOCREs BORD iccccanestossces,  & 
FULL ORCHESTRA (Parts).... 5 


In this quaint Pastoral M. Gounod has happily given us his 
idea of the Shepherds’ music at the Nativity—a simple, touching 
melody. such as might have been sung to pipe and tabor—and 
which will remain as one of this great Master’s most charming 
and characteristic inspirations. 


In “Bethlehem,” a Christmas carol, M. Gounod has seized 
the opportunity of writing in the pastoral style, for which he 
has always shown so steady a partiality. The opening pastoral 
symphony in C will remind the hearer of themes both in “‘ Faust ” 
and of ‘* Mireille,” especially ot ene in the latter; but it is 
probable that the composer has intended to suggest the nativity, 
atter the fashion of Handel in “‘ Messiah,” by a melody such as 
the Calabrian Pifferari may have sung. The first symphony, for 
horn and wood instruments only, has a sustained pedal bass; 
in the second, in G, for strings, the harmony is aaatels while in 
the third, in F, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of lending extraordinary brilliancy to the voices when 
in full harmony they chant the third verse of the carol. So 
thoroughly did “ Bethlehem” please the audience that it was 
loudly encored.—Daily Telegraph. 


LONDON: 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





GOUNOD'S NEW ANTHEM, 


PRR nnn 


“BY BABYLON’S 
WAVE.” 


PSALM CXXXVII. 


d. 
GHORUS... vc wescrsiccscecdsvieee 


8. 

4 0 
WOON BUG iccincncerccccdene’ OS 
FULL ORCHESTRA (Parts).... 5 0 





This lovely paraphrase of ‘Super Flumina” is in Gounod’s 
best manner ; full of light and shade—of pathos and passion— 
and equally effective in the drawing-room as in the Church or 
Concert Hall, 


“By Babylon's Wave”—the last and most ambitious of the 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty-seventh Psalm. The music being, of course, written to a 
French text, it has been necessary to paraphase the ordinary 
version—a delicate task, pourra | performed by Mr, Farnie. 
The Psalm opens with an orchestral introduction in C minor—@ 
key for which M. Gounod seems to have a great predilection. 
It is chiefly noticeable for a very plaintive phrase given out by 
the wood instruments in succession. The first movement, 
n C minor, three-four time, the four voice parts being unaccom- 
panied, except by the organ, sets forth the desolation of the 
chosen people, and expresses to admiration, in its melancholy 
sweetness, the longing with which the Israelites, — in the 
arid Babylonian plains, must have yearned for their land, 
abounding in the olive and the vine. A change to common time 
marks a modification of feeling on the words— 

“ Thro’ our harps that we hung on the trees, 
Goes the low wind wearily moaning,” 

the phrase on the last line suggesting in its ‘dying fall” the 
wailing of the breeze, while the vibration of the trembling 
strings is imitated by the voices echoing the last notes @ bouche 
Sermée, supported by the strings and harp, Cunning is the de- 
vice by which M, Gounod has kept the orchestral instruments 
silent until they come in with this striking effect. A new subject, 
vigorous and bold in character, is employed to tell how the 
Assyrians victors call on their captives to sing to them, and the 
final cadence of this short movement will not fail to remind many 
readers of Mephistopheles’s first speech to Frau Schwerlein in 
“Faust.” Then follows a fugue on a capital subject, but only 
worked for three voices, the sopranos co in with a new 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten by her exiles, The prophecy that Babylon 
shall be destroyed is embodied in the final movement 
in C major, three-four time, remarkable for one exceed- 
ingly picturesque passage on the words ‘Thy babes shall 

taken and dashed,” and for its sustained dramatic power, 
but brought, as it seems to us, to a somewhat abrupt con- 
clusion. On the whole, however, it must be acknowl 
that M. Gounod has set the sublime words of the Psaliisé 
genuine poetic feeling. —Daily Telegraph. 


LONDON : 
ORAMER & OO., LIMITED, 
201, REGENT STREET, W. 
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| 
OH! WERE I KING OF ENGLAND'S | used about the fifteenth and sixteenth century 
REALM! | were found on Mons. B.’s pillow when he awoke. 
| Further, Mons. B. has since become a confirmed 
On! were I King of England's realm, with none | “ medium,” and has received all sorts of com- 
to dare gainsay , munications from Baldazzarini. Now as Mons. B. is 
I'd show my Commons “what's o’clock”’ my himself an eminent musician, sixty to seventy years 
Lords “the time o’ day!” |of age, we not unnaturally considered that the 
My people should but ask and have, just what | question was one fraught with the highest im- 
they needed most | portance to the musical world. We, therefore, 
And Office Jacks should jerk them not from pillar | deemed it necessary to despatch a Special Corre- 





unto post! 
And when good measures were vouchsaf’d that | 
would reform their ills 
I'd have them measured quick as you'd “reform 
your tailors’ bills!” | 
And Genius lean, and placeman fat, in England | 
should be seen, | 
Like Angels’s flights, and Patriot hearts, right | 
few and far between ! 


I'd have Sam Straight Prime Minister, who 
should to council call 

Tom Truth, and Charley Common Sense, Jack 
Justice, and—that’s all! 

And these should set Old England’s laws from 
quirk and quibble free, 

And soon the Court of Chancery, no long-life 
chance should be! 

I'd have good Patriots reverenced, the false ones 
hanged and drawn, 

I'd have the right man rightly placed in minever 
and lawn! 

I'd have no burly Bishops while there ’re hungry 
Curates seen, 

I'd have such laws outlaw’d and made right few 
and far between ! 


i would decree féte days and romps for those on 
pleasure bent, 

That all might cry “by jove ’tis ours, by act of 
Parliament!” 

The rich and poor should mingle games, the old 
look on and say— 

“Good neighbour, ’tis a merry time, our good 
King’s holiday !” 

I'd have the taxes levied by old Farenheit’s good 
plan, 

And all should pay from poor at 0, to where high- 
blood heat ran! 

And just as milestones and police, a mile apart 
are seen, 

I'd have St. Stephen’s mountebanks right few 
and far between! 


I'd banish gout from quarter deck, the crutch 
from tented ground 

And M.P.’s pledges unredeemed should not the 
rule be found! 

But back to dull reality, I’m not yet England’s 
King, 

So mad misrule and Precedent still hold their 
revel fling ! 

But yet they say “when things are worst, they 
very often mend,”’ 

So perhaps as next Prime Minister for my good 
aid they'll send ; 

Then all shall have what they can get, and by 
that same I mean— 

One more good song like this, for they’re right few 
and far between ! 

W.S. Passmors. 


Our Feuilleton, 


XCIX. 
——< 
MONS. B.'s DREAM. 











All the world of Paris knows that some time 
ago, Monsieur B., of the Rue Castellane, numero 8, 
is the possessor of a spinet, which in a dream it 
has been revealed to him, was once the property 
of Henri Trois, and given by him to his “ gay 
musicien,”’ Baldazzarini. In this dream not only 
was such information vouchsafed, but a couple 


spondent to the French capital to examine and 
report on the interesting topic. In this we only 
imitated our daily contemporaries, in respect of 
their war correspondence. It is well known that 
not one in ten of those imaginative gentleman 
who supply minute details from the Seat of War 
is within fifty miles of the place he is supposed to 
write from. Similarly we do not believe that our 
Special, whose contribution we append, has seen 
Mons. B. at all. He is a young man of red hair, 
some degree of pecuniary embarrassments, and a 
cheracter not wholly free from mendacity. We 
therefore, advise our readers to take his state- 
ments with a grain of salt ; and with this caution 
append the report 


[FROM OUR SPECIAL CORRESPONDENT. ] 


The singular adventure which befel Mons. B., 
of this city, ina dream, determined your corre- 
spondent * to seek out that gentleman and en- 
deavour to obtain from hima trustworthy account 
of those revelations which have in so wonderful a 
manner been accorded to him. With this view I 
rose one morning early for the purpose of more 
readily disposing of my eleven o'clock déjeuner, 
breakfasted, packed up a few of the articles most 
essential to my examination, including a tape- 
measure, a stethoscope, a Pinnock’s Catechism, 
a litmus paper and a tuning-fork, hired a voiture 
de remise, and drove to the Rue Castellane, just 
behind the Madeleine. A little disappointment 
awaited me at first. Mons. B., finding the rent in 
that quarter already raised so high by the land- 
lord that he, the tenant, was unable to raise it 
himself, had left, and was now living Avenue des 
Ternes, Nro. 61. To that address I accordingly 
drove, and luckily found the great man at home. 

Sending in my card, I was shown into the par- 
lour, where I had leisure to examine the appur- 
tenances of the distinguished musician I had 
come to visit. The chamber was a model of 
antiquarian neatness ; everything about be- 
tokened the master’s love for the past. Old 
clothes were hanging behind the door; a number 
of old books on the bookshelves seemed all to 
contain allusions to the old old story; a picture 
above the doorway bore under it an inscription 
proclaiming it to be a portrait of Old Joe kicking 
up behind and before. The carpet was very old. 
Examining the stove where a fire had been laid 
but not lighted, I found that it contained some 
Old King Coal. A bottle of Old Tom was hidden 
under the sofa. A map of Oldenburg lay on a 
sidetable. There was an inkstand with an ex- 
tremely old pen and a pen’older. Lastly, on the 
centre table was a bit of gooseberry pie, which 
on tasting the crust I was convinced must have 
been baked about the early part of the sixteenth 
century. 

Here, I murmured to myself, we have the ele- 
vated tastes of the pure antiquary! My re- 
flections were cut short by the entrance of Mons 
B. himself. As his appearance and costume 
struck me, let me, as a return blow, hit them off. 

He was an aged man with scanty hair, amid 
which a few straws were gracefully twined, His 
eyes were pale magenta, and rolled very much ; 
and when they didn’t roll they watered. He was 
loosely habited in a railway rug, and wore round 
his throat the oilskin case of an umbrella, instead 
of the wearisome scarf of an insipid convention- 
ality. Out of his breast-pocket peeped the neck 
of a black bottle, evidently employed in his 
chemical studies. 

“Oh, how do you do?” exclaimed Mons. B., 











of manuscript airs in the old Gothic characters! 


* Not at all; it was our orders which determined him,Ep, 





benevolently smiling, “How do you do, and have 
you brought the spiders ?” 

I assured him that [had not, not knowing he 
required any. 

“Dear me, how singular, 
Come and see my spinet.” 
So saying he led me from that room into 
another, where in a corner I discovered, to my 
great delight, the instrument which has so in- 
terested the world of music. 

“There,” said Mons. B., “ observe the article ; 
there is no deception. Made of oak-galls and 
gum tragacanth—observe the carving (I only 
carve myself when company are present)—notice 
the ornamentation with gilded fleur-de-lys and 
arabesques—Schumann’s arabesques. The key- 
notes are made of encaustic tiles illustrated in 
two tints. Have some rum.” 

I declined the proffered hospitality, but Mons. 
B. insisted. Drawing a bottle of fine Jamaica 
from a secret receptacle in the keyboard of the 
spinet, he applied it first to his own lips, and then 
handed it to me. 

But he had previously emptied it. 

“Dear, dear mo!” exclaimed Mons. B., tremu- 
lously, “the rum’s all gone. That’s the result of 
the battle of Sadowa. ‘Tiens/ I have some ab- 
sinthe left.” 

He went to the spinet, struck B flat,"and out 
flew a bottle; but as I never touched absinthe, I 
was again forced to decline. So Mons. B. sat 
down and finished the bottle himself. 

Thad previously noticed a little wandering in 
the attention of my respected friend, and a little 
irrelevaney in his remarks. These indications 
induced me to defer the idea of examining him 
with the various tests I had brought. But as he 
was obviously becoming more incoherent the 
longer I stayed, I roused him from a gentle doze 
into which he had fallen with his intellectual 
head resting on the stove; and said, 

Monsieur B., the musicians of England are 
very curious on the subject of your spinet, and 
the dream you had about it.” 

Mons. B, woke up, looked at me reproachfully, 
smiled, and exclaimed, 

* Aha! you have come back at last !” 

I repeated my remark, and shook Mons, B. 
gently until he seemed to comprehend. 

“Pardon,” he sobbed, “but you do remind me 
of my mother,|who died before I saw her.” 

He was so overcome by the reminiscence that 
for some seconds he could only lie against the 
stove andsigh. At last he exclaimed, 

“Have some cognac !”” 

“The dream,” I repeated, 
monsieur.” 

“Ah, the dream? You would hear about the 
dream? Stay here, and I will fetch it you, for I 
have it all written down.” 

He left the room for an instant, and returned, 
a little unsteadily, with a roll of paper. 

“There,” he exclaimed, “ foreseeing the applica- 
tion of the Messieurs of the press, I have had tho 
full account lithographed. You may have a copy. 
But you must not read it here, for the account 
excites me, gives me local anesthesia, and inflames 
my carotid artery. Go home.” 

I thanked my venerable host, and took my 
leave. He insisted on coming to the door, and 
was standing on the step waving a pocket hand- 
kerchief marked with the French tricolour, when 
a female hand was seen to drag him back, and as 
the door slammed I heard a bump on the floor of 
the lobby. 

But I had my packet, and arriving at the 
hotel proceeded to devour it with avidity, despite 
the assurances of my landlord that I was sure to 
have indigestion. 

I enclose you the document. 

[Monsrxzvr B.’s Account.] 

“T am a man of nervous susceptibility, con- 
sequent on the possession of genius, Very 
frequently I see curious things in my room— 
especially when I am in bed. Sometimes they 


I am a teetotaller. 


“the dream, 





are green seals and other fish on the bed, somes 
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times needles running all over the paper on the | 
wall, at other times pink donkeys. ‘They frighten 
me, and make me fly to cognac. 

“One day my son Louis went out toa bric-a- 
brac shop and saw aspinet. He came home say- 
ing, ‘My papa, I have gone promenading myself 
in a bric-a-brac shop and have seen a spinet.’ I 
said * Go and bay it.’ 

“Te bought me this spinet which I have had 
the honour of exhibiting to you. I was much 
pleased with the purchase, and spent all that day 
in examining it. I thus discovered an inscription 
on it—‘ Roma, 1564.’ That night I partook of a 
light supper of horse which has become le chic in 
Paris, as you know. I had horse-steak, and a few 
kidneys, and a bit of a loin of pony, and salad 
with horse oil. After that I went to bed. 

“About midnight [ thought a man stood by my 
bedside. He was an elegantly dressed stranger 
in the costume of the French court of the middle 
of the 16th century—the hat pointed, the gar- 
ments slashed. 

“Twas frightened and tried to scream, but the 
stranger bowed, smiled, and reassured me. 

“Nay, by the rood,’ he said, ‘you wrong mine 
hononr to credit I would do you a malison, mes- 
sire. [ am simply one of the joyous science, in the 
employ of my royal master Henri III. Many a 
saraband have I played for him when in the 
dumps, on my spinet. Apropos, where is that 
spinet ? What have you done with it, messire ?’ 

«Your spinet.’ I repeated; ‘can the instru- 
ment which my son Louis has purchased be your 
spinct ?” 

“« Without doubt it is mine, and there it is!’ 
he cried in joyous accents. ‘Listen then, oh 
child of a base epoch, to the glorious tunes we 
played in the days of the Valois.” 

“So saying he threw aside the sarbacane from 
which he had been filliping sweetmeats about the 
room, and sat down to the instrument, on which 
he played an air so ravishingly wonderful that I 
closed my eyes, and must either have swooned 
away or fallen asleep. When I awoke again the 
stranger was gone, and the spinet, which had 
been resting on that portion of the bed under 
which my chest was reposing, was put back in its 
proper place. 

“ Just then the household rushed in to say that 
a favourite cow had been found dead in the 
neighbouring dairy—an animal belived to be an 
octogenarian. Without doubt she had expired on 
hearing those ravishing strains in the night. 
Thus I knew the tune was an ancient one, 

“The adventure made a profound impression on 
me. I told the physician who my family insist 
shall pay me frequent visits; but he laughed and 
ordered pills. But can you exorcise phantoms 
with pills? The physicians have not their reason: 
they are asses ! 

“Some mouths passed on, and I only told a 
few friends of my dream now, because so many 
mocked themselves of me. Only a few old ladies 
said they were convinced that my visitor was a 
spirit and that I was a medium, ‘Aha!’ I 
thought, ‘itis a medium which I am going to be- 
come? Good.’ 

“I now studied the literature of spiritualism, 
of which I had been previously so sadly ignorant 
There are few works of this kind in France, but 
the English are wiser: they support journals and 
magazines devoted to the subject, Also the 
Americans, One of my friends who knows English 
translated several articles for my instruction. I 
pondered on the subject much. 

“One day—it was getting towards evening—I 
became much excited: I could not tell why. I 
wanted to write, I felt I should like to write 
to somebody—the Emperor, the Minister of the 
Interior, M. Edmond About, M. Bismarck, it did 
not matter whom. Perhaps, I thought, this is an 
evidence of spiritualism. I called for papers and 
pens, from the apartment where my wife and sons 
had foolishly shut me under the pretence of 
calming me. At least they brought me a slate, 


“T seized the slate. At that moment it seemed 
to me that a firm hand grasped mine and hurried 
it along, until the following communication was 
composed : 

Beauty commands esteen. 
XENOPHON. 
YELLOW HAMMER. 
ZIMMERMANN. 

“T desisted, exhausted. Presently the hand 
again took mine and guided it into the formation 
of the following sentence :— 

Look in the old spinet ; 

There you will get 

Something to whet 
Your appetite. 

“The spinet had been removed from my room. 
I shouted for it, declaring that if I was not led to 
it, and if after searching { found nothing, I 
should infallibly commit suicide. 

“ A consultation of my family was held outside 
the door. Presently I heard my son Louis go 
down stairs, and then the door opened, and some 
of my sons allowed me also to descend to the lum- 
ber room where they had removed my instrument. 
AsLentered the room I thought I saw my son 
Louis run out of it. 

** Breathlessly I commenced the search. As I 
opened the spinet, a written paper fell out. The 
ink was even wet, Curious! 

‘““The writing, which was old-fashioned, ran 
thus :— 

Moy, 
Le Roy, 
Henry Trois, 
Octroys 
Cette espinette 
Moult simplette 
A Baltazarini. 
Vlad une niaiserie / 

“Here then was a solution! The stranger who 
had come to my bedside was Baldazzarini 
or Baltazarini. Accounts differ as to the spelling, 
but he is recorded to have been musician to 
Henri III., who evidently gave ;him the instru- 
ment. The troubadour character of the period is 
exhibited in the verses themselves. How beauti- 
ful, how touching! And the handwriting too of 
the great Valois seemed to resémble my son 
Louis’s ! 

“T was immediately soothed, and my family 
noticed the happy change. Next morning when 
[awoke I found two manuscript compositions on 
my pillow. Evidently Baldazzarini’s. The air 
of one resembled the march in “ Faust,” the other 
is not wholly dissimilar from the American heroic 
hymn, Yankiedodéle. 

“T have consulted with many friends on the 
subject of my visions, and several literary 
messieurs have called on me. They all agree I 
have had most valuable experiences. M, Alteric 
Second (whose name sounds like a King of the 
Goths) has written about me in the Grand Journal, 
and several journalists have made me the subject 
of feuilletons. 

“Still I shall never be satisfied until my ex- 
periences are entered in the novels of the day. 
I desire a book to be composed about me. With 
this view I shall apply to M. Alexandre Dumas, 
and if he refuses, to the English author of 
celebrity, who deals in strange Dreams—monsieur 
Wilkies Collins, 

“‘ Meanwhile my absurd family persist in locking 
up the stimulants, forcing me to employ cunning 
and conceal surreptitious spirits in my spinet. 
They also hide my razors, Jokers!” 





Requiem Mustc.—Protestants are badly off for 
good general music. In England we bury our chiefs 
to strains of bad grammar and worse feeling. Morley, 
and Pureel, and Croft are the only composers who 
appear to have troubled themselves about the songs 
for the dead, and in modern days the maxim 
appears to be “Let the dead bury their dead.” 
Hiindel of course is excepted ; “* The ways of Zion do 
mourn” is music that might have been sung on the 
first of Good Fridays, in the Garden of Joseph of 





and told me not to make such a disturbance. 


Arithmathea, 





PROVINCIAL. 


The Queen's Theatre, Manchester, will be closed 
for the summer season on Saturday the 28th. The 
pieces during the early part of this week have been 
“ The Ticket of Leave” and ‘* The Good for Nothing 
Girl.” 


The Theatre Royal, Manchester, having been en- 
tirely redecorated during the recess, will be re- 
opened on Saturday, August 11th. Mr. Buckstono 
and the Haymarket company will inaugurate the 
new season by their popular representations of 
English comedy. 


On Monday, July 30th, Miss Kate Terry with a 
company including Miss Lydia Thompson, Messrs, 
J. C. Cowper, H. Irving, Stoyle &c., will commence 
a brief engagement at the Princes’ Theatre, Man- 
chester. The drama ‘“ The two lives of Mary Leigh” 
will be produced under the supervision of its author 
Dion Boucicault, Esq. 


Miss Marie Wilton and the company from the 
Prince of Wales’ Theatre will conclude their engage- 
ments at the Prince’s Theatre, Manchester, on 
Saturday the 28th. Mr. J. Clarke took his benefit 
on Tuesday last when the house was well filled. 
The drama ‘“ The Old Story” was played for the 
first time, followed by the clever burlesque on 
“Tucia di Lammermoor,” concluding with “ The 
Bonnie Fish Wife.’ The benefit of Miss Marie 
Wilton was on Friday the 27th, when “ War to the 
Knife,” and “ La Sonnammbula” were given. 


On Thursday, 19th, the first of a series of choral 
festivals of village choirs was held in the parish 
church, Sturminster Marshall. The number of 
singers was about 80. The music was Gregorian 
—Missa de Angelis being used for the Communion 
office. The church was very full indeed, and all 
the singing well executed. The following clergy 
took part in the services: Rey. C. K. Paul, vicar, 
Rev. F. Bishop, curate, Rey. E. Harston, Rev. J. 
Mansfield, Rev. R. R. Watts, Rev. E. Coombes, &c., 
&ce. Between the services the choirs dined and 
had tea together, and all went off well. The next 
festivals are to be at Blandford St. Mary’s, and St. 
John’s Spetisbury. The following was the music 
sung: Holy Communion: Processional Psalm, 
Psalm exix. v. 41, Helmore; Introit, “ Like as the 
Hart,” Palestrina ; Office for Holy Communion, 
‘““Missa de Angelis;” Gloria Tibi, in F major, 
Monk; Offertory sentences, ‘‘Let your Light,” 
‘* Whatsoever ye would,” Monk; Post-Consecration 
Hymn, ‘Thee we adore ;” Processional Hymn, 
‘‘Nune Dimittis” (Mechlin Ist Tone). Matins: 
Processional Hymn, 192 Salisbury Hymnal, Oriel; 
Preces and Psalms, Redhead and Helmore; “ Te 
Deum,” Ambrosian; ‘ Benedictus,” (Mechlin 5th 
Tone) ; Creed, Monotone with Organ ; Office Hymn, 
Hymnal Noted 30; Hymn before Sermon, Hymnal 
Noted 71; Hymn after Sermon and during Col- 
lection, 30 Salisbury Hymnal (‘ Hosannah”); 
Processional Hymn, 147 Salisbury Hymnal (* In- 
nocents”). Evensong: Processional Hymn, 136 
Salisbury Hymnal, Schulthes; Preces and Psalms, 
Redhead and Helmore; ‘ Magnificat,” (Mechlin 8th 
Tone); ‘ Nune Dimittis,” (Mechlin 8rd Tone); Creed 
and *‘ Pater Noster,’ Monotone with Organ ; Office 
Hymn, Hymnal Noted 16 (9”) ; Hymn before the 
Blessing, 130 Salisbury Hymnal (Tantum Ergo); 
Processional Hymn, 202 Salisbury Hymnal, Rev. Dr. 
Dykes. 





=e 


The agreeable Entertainment at the Gallery of 
Illustration continues a career of unabated 
success. There has seldom been a piece iike the 
“Yachting Cruise” better adapted to enable us 
fully to appreciate the talents of the celebrated 
trio of performers who delight the public in 
Regent Street. The season, we hear, will be 
brought to a close about the third week in 
August. Our readers, we have no doubt, will 
avail themselves of the opportunitg of again en- 
joying the “Yachting Cruise,” and the “Wedding 
Breakfast. 
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THE OPERA. 





Her Masesty’s THEATRE. 

Mozart's ‘‘ Nozze di Figaro,” which figured most 
prominently in Mr. Mapleson’s scheme—as also in 
that of Mr. Gye at the rival theatre—previously to 
the commencement of the season was not produced 
at this house till Monday evening. It was also 
given last night at the Royal Italian Opera. Why 
or wherefore such a work has been allowed to remain 
unrepresented until “the season” had actually 
closed, and the cheap nights begun, is a mystery 
which no one outside the coulisses seems able to 
solve. There may have been good reasons for the 
delay, but no greater disappointment could have 
been offered to the publie, who, happily for the pro- 
gress of true heart, now value Mozart at his really 
intrinsic worth. ‘ Better late,’’ however, ‘ than 
never.” The Nozze has at last been given, and 
will thus probably vecome a feature in the season of 
1867, as Weber's “* Oberon” and ‘ Freischiitz ” were 
made to be years after their production. If so, 
we shall not very loudly complain at the non-fulfil- 
ment of a promise whieh, except for really valid rea- 
sons as yet unheard, can scarcely be forgiven. The 
cast of the opera at Her Majesty’s Theatre is perfect. 
Tietjens is thoroughly at home in the music of the 
Contessa, Sinico is a pert and saucy Susannah, if no- 
thing more, and Trebelli can have no rival as Cheru- 
bino. Gassier is a bustling Figaro, and Santley 
quite up to the mark as the Count—the best repre- 
sentative of the part by many degrees since Tambu- 
rini. Bettini makes more of Basilio than is usually 
managed, and Foli as Bartolo is sonorous and grave 
enough in all conscience. The only blot in the cast 
—if fault can be found at all—is the Marcellina of 
Mdme. Tagliafico, who has transferred her services, 
after many years of regular engagements, to the 
Haymarket from Covent Garden. The band,” under 
Arditi, showed how vast is the improvement it has 
made, since it was first brought together, in orches- 
tral playing and accompaniment. The little the 
chorus had to do was fulfilled so well that the en- 
semble of the Nozze must be pronounced as one of 
the most positive chef-d’wuvres of the year 1866. 








CONCERTS. 





The Annual Concert of the Professional Stu. 
dents of the London Academy of Music came off 
on Saturday, July 4th, with very considerable 
éclat. The large hall (St. James’s) was crowded by 
a fashionable and appreciative audience, and 
several of the students (especially in the piano- 
forte department) manifested a genius and ad- 
vancement in their art which would have done 
honour to established professors, and reflected the 
highest credit on themselves, the Academy sys- 
tem, and its pianoforte professors, Dr. Wylde and 
Mr. J. F. Barnett. Miss Kate Roberts and Miss 
Fanny Baker, both students honourably distin- 
guished by “ first prizes,” rendered their music, all 
of which was of an elaborate and masterly cha- 
racter, with a skill, taste, and finish which bids 
fair to place them high in the ranks of their 
profession. The other pianists entitled to com- 
mendation were Miss Dove Dolby, Miss Mary 
Earle, Miss Christie Baker, Miss Villin, and 
Miss Rose Royle. Miss Fanny Holland, Miss 
Jenny Pratt, and Miss Abbott, pre-eminently 
distinguished themselves in the vocal depart- 
ment, and afford the most encouraging assurances 
that we have yet some English voices, and Eng- 
lish musical talent amongst us. In fact the whole 
concert, as an evidence of the achievements of the 
students, and the skill of the professors, was a 
brilliant and highly meritorious affair. The 
Academy, we are informed, now numbers above 250 
pupils; amongst its male students, Messrs Villin 
and Tom Goodwin must be praised for their excel- 
lent performances on the violin and violoncello, 
while in addition to those already named there 
are many others who bid fair to take rank amongst 
the most accomplished artistes of the day. Each 


every branch of the art, and too much credit can- 
not be assigned to Prof. Wylde for the zeal and 
ability with which he has founded this Academy, 
and so successfully conducted it up to its present 
satisfactory status. 

A very pleasant and equally successful matinte 
was given by the Demoiselles Emilie and Con- 
stance Georgi, last Friday, at Wimbledon Park 
House, the residence of Mr. Beaumont. No more 
delightful concert-room could well be imagined 
than the long, cool halls of that noble mansion, 
which was thronged on the occasion by a gay 
crowd of the haute noblesse, many of them the 
personal friends of the house. The entire swite of 
public rooms was thrown open on the occasion, 
and one could sit within the magic of Grisi’s still 
wonderful vocalization, and, whilst the ear was so 
charmed, allow the eye also to wander over a 
beautiful expanse of park and lawn sprinkled 
with fine old trees, and dotted here and there 
with lazy kine. In addition to Grisi, who re- 
ceived double encores for her “ Minstrel Boy” 
and “Last Rose of Summer,” the Madlles. Georgi 
had the talented assistance of Lazarus (clarionett), 
Mr. Hemming (tenor), Mr. Denbigh Newton 
(baritone), Mr. Archer (pianist), Mr. Engel 
(Harmonium), Mr. Niedzielski (violin), Mr. Mottés 
(tenor), and Mr. Lewis Thomas (baritone). We 
may mention more particularly the fine singing 
by Mr. Thomas of Randegger'’s “ Innamorato 
D'una stella”; Mr. Lazarus’s rendering of 
‘Believe me, if all those endearing young 
charms ;’”’ and Mr. Ascher’s beautiful accompani- 
ment to his own song of ‘ Alice,” well sung by 
Mr. Hemming. The fair givers of the concert 
distinguished themselves in their favorite duo 
(bolero) from Auber’s “ Diamans de la Couronne”’; 
Mdlle Emilie sung the “ Stirrup Cup,” dashingly, 
and Gounod's “ Ave Maria,” (in the tenor register) 
splendidly ; whilst Mdlle. Constance succeeded in 
winning-smiles and praises from her audience by 
her coquettish version of “’T'was within a mile.” 
Mr. Boleyn Harrison acted efficiently as accom- 
panist; and Mrs. Beaumont with courteous liber- 
ality materially assisted the intellectual fare 
provided in the program by the addition of 
other refreshments, almost as grateful in the 
sultry afternoon, 





THE THEATRES, 








The management of Mr, Nation at Sadler’s Well's 
terminated on Saturday with a very pleasant finale 
in the shape of a presentation to him by his company 
of a very elaborate and costly album, presented, in 
the name of the artists, by Mr. T. Swinbourne, in a 
capital speech. Mr, Nation (who was subsequently 
called on by the audience to receive a hearty farewell 
ovation) replied iv the following terms :—Ladies 
and Gentlemen,—It would be gratifiying to any man 
to receive so kind a present as you have given me 
to-night. It is especially gratifiying to one, like 
myself, who has a firm and abiding faith in the good 
which the drama can do, one who feels an increasing 
interest in its exponents, one who has been earnestly 
anxious to gain the love and esteem of the ladies 
and gentlemen—and especially the ladies—of his 
company. Ladies and Gentlemem, it would be 
ridiculous in me to pretend that this, my first season 
of theatrical management, has been a pecuniary 
success. I am afraid that I have no such cause to com- 
plain of this season’s receipts, as our friend Mr, 
Bofin complained of his newly acquired property 
that “it’s a great lot to take care of.” But Ladies 
and Gentlemen, I may candidly confess to you that 
in taking a theatre I-had more than one object in 
view. And not the least of these objects was to 
show how little I cared for those hypocritical hum- 
bugs those self-styled ‘ religious” people, those 
Joseph Surfaces of society who conceal their want of 
talent by pretending to be pious, and whose chief 
delight it is to represent those who frequent theatres 
as being on the high road to perdition. It is notmy 
intention now to point out what I consider the peculiar 
merits and demerits of the theatrical profession, 





tnoual concert displays a marked improvemeut in 








have generally found among members of the 
theatrical profession a frankness of manner, a 
liberality of sentiment, and a warmth of heart which 
certain right reverends and wrong reverends would 
do well to imitate. Ladies and Gentlemen, I have 
only again to thank you very sincerely for this very 
kind expression of your regard. Our friend “ Our 
Mutual Friend” Mr. Eugene Wrayburn will shortly 
ask the question ‘Is there anything satisfactory in 
this world.’ Ladies and Gentlemen, T am inelined 
to think that there is—I am inclined to think that 
it is very satisfactory to me to have gained your 
esteem, and I can only assure you that the kindly 
monner in which you have this night shown that I 
ave gained it will ever be held in my most grateful 
remembrance.’ 
The burlesque of “ Kenilworth,” revived at the 
Strand Theatre on Saturday night with an entirely 
different cast to that on its first. production in 1858, 
affords the frequent example of an extravaganza 
uninteresting to read but good to play, Asa literary 
production ‘“ Kenilworth” ranks low: its measure 
is most erratic, its wit coarse. But as.a vehicle for 
‘feet’ of a different kind to those embraced in 
metre—for breakdowns enlivened with songs—it is 
amusing, and draws good audiences. As mostof the 
old witticisms where they include the topics of the 
day have necessarily become stale during the lapse 
of eight years, a rejuvenescence has been imparted 
to the burlesque by certain interpolations which 
refer to recent events; and as it is sufficient to 
mention casually a public topic on the stage to 
bring down a storm of applause, it will be understood 
that the Strand audience rise to every allusion and 
greet it with plaudits. The present cast includes all 
the favourite Strand actors. We have the virgin 
Queen personified by Mr. Thorne (he is a leetle 
monotonous in his various parts); the fascinating 
Amy Robsart, whose end is happily ayerted by a 
fashion now falling into desuetude, prettily played 
by Miss Ada Swanborough ; and the inconstant Earl 
of Leicester, represented in gorgeous attire by Miss 
Raynham, Miss Elise Holt as usual makes the most 
of her figure and insousciance as the immortal 
discoverer of tobacco, who according to the burlesque 
had no further to go than his cigar case to find the 
fragrant weed. We sincerely hope Mr. Tupper does not 
visit the Strand during the present performance, as 
his feelings would receive a rude revulsion were ho to 
see the new historic light let in upon the character of 
Raleigh by Miss Holt. Miss E. Johnstone is the 
unfortunate Tressilian; Mr. Charles Fenton is 
grotesquely humorous as Wayland Smith; and 
Mr. D. James, who can be everything in burlesque, 
from a haughty ruffian to a pantomimic clown 
or a heavy-heeled Ethiopian, makes immense 
capital ont of the fieree Varney. The zeal which 
the members of the Strand company put into every 
piece they undertake is the earnest of stiecess ; and 
when we add that this élan’ is strikingly evinced in 
“ Kenilworth,” and that the accessories of some very 
pretty airs and good scenery are supplied by Mr. 
Musgrave and My. Fenton respectively, our readers 
will understand that the revival merits the succéss 
which it is obtaining. q 

Miss Herbert's impersonation of Mrs. Oakley in 
Colman’s comedy, ‘* The Jedlous Wife,” belongs to 
her most suceessful representations. For her truth- 
fulness in the part we were in some measure prepared 
by her acting a little while back, in Mr. 
Leicester Buckingham’s “ Faces ‘in the Fire," a tole 
which calls for the same passion and a somewhat 
dimilar mode of expressing it. In the exhibition of 
causeless jealousy and its multiform ‘torments, in 
the whit] of emotion which every paroxysm occasions 
and ‘the bitter repentance following, the actress 
displays a master-brain. Her jealous wife is no 
shrew, whose opposition to her husband's will and 
the unhappiness she causes him ‘spring from the 
mean desire of domesti¢d supremacy, She is & 
passionately loving woman, whose hffection is the 
source of her own misery, because it id tainted with 
suspicion. Miss Herbert brings this prominently 
forward, even to the ennobling of the blameablo 
traits. Above all she is ladylike, and knows that 
the highest emotional power cam be exhibited and 
yet innate breeding never be lostaight of. Her facial 





but I cannot lose this opportunity of saying that I 
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capacities in the display of passion is truly wonderful. 
She is ably assisted. Miss Eleanor Bufton as Lady 
Freclove is as careful and elegant in the presentation 
of the fashionable lady, as that actress usually is in 
ull she undertakes. 
is quiet and charming. Mr. Oakley is represented | 
by Mr. Creswitk in a gentlemanly manner, and 
barring some little pecularity of pronunciation such 
us one hears so often on the stage and never in} 
society, is fully satisfactory. Of course Mr. Frank | 
Matthews is excellent in the advice-giving brother-in- 
law, Major Oakley. Mr. Walter Lacy plays the 
polished Lord Trinket with due heartlessness and 
BuaVity. The dresses are elegant and correct ; and 
in short the whole piece, by its intrinsic worth and 
clever acting, belongs to the most successful of those 
revivals for which we are largely indebted to the |} 
present management of the St. James's. 

The name of Mr. D. D. Home, hitherto principally | 
celebrated in the spiritualist world, was put forward | 
as a chief inducement to attend an amateur perform. | 
ance at the New Royalty Theatre on Monday last: 
Mr. Home being included in the east. Whether the | 
performance in question was for any charitable | 
benefit was not stated; that it was a“ grand” one 
the bills assured us; that it was proportionately 
fashionable the brilliant audience warranted. Every | 








part of the house was crowded, and the original ap- | 
portionment of seats by ticket was overthrown. The | 
performances consisted of the comedy of ‘ The | 
Dowager” and the three-act drama, ‘* Plot and Pas- | 
sion.” The acting in both of these plays was highly 
creditable; the actors being ladies and gentlemen 


by position, were easy, well bred, possessed of esprit, 
and fitted their theatrical eclothes—an eulogiumn | 
which cannot always be pronounced on amateurs, | 
especially when the costume involves embarrassing 
knee-breeches and powdered wigs. We may parti- 
cularly cite for praise the Dowager of Mrs. Garton, a} 
ludy whose vivacity, brilliancy, and indescribable 
charm of look and manner, earned the repeated ap- 
plause of the house. She was capitally supported 
by Captain Disney Roebuck, who played Lord Alfred 
Lindsay with infinite imperturbability and humour. 
Miss Blanche Somerville looked well in the part of | 
Margaret Beauchamp—would, indeed, have looked } 
better but for a little anachronism on the shrine of 
adornment. Chignons, Miss Somerville should note, 
were not in vogue in the eighteenth century. In the 
second piece Mr. Home made his appearance, and 
was warmly received. ‘The notorious gentleman who 
rivals Glendower in his intimacy with the “spirits of 
the vasty deep,” is not destitute of dramatic instinct, 
though it would be to assert too much to claim him 
asanactor. A disposition to rave, a face in which 
the change of emotions is not pleasingly expressed, 
an inordinate rolling of the 7, and a fatal American 
accent which sounds discordantly on English ears, 
together with that American peculiarity of em- 
phasising the least important words of the sentence, 
broadening of the short a’s, as in the word “ passion,” 
pronounced ‘ pahsion”—these are Mr. Home's 
obstacles to dramatic fame. Against these must be 
named his evident carefulness, andthe spiritedness 
which be throws into every situation. Playgoers 
will remember that the action in ‘* Plot and Passion” 
moves round the celebrated Joseph Fouché, 
Bonaparte’s Minister of Police, an astute personage 
who, though he faithfully served his Imperial master 
so long as his power was undiminished, managed 
to ingratiate himself with the legitimate sove- 
reign after the Restoration, The play is full of 
the plotting of and counterplotting against this 
wily minister, and for this at least three able 
players are required—a good Fouché, a good Desma- 
rets, his subordinate in office, and a good Madame de 
Fontanges, his decoy. These requisites were sup- 
plied by Mr. Garton, Mr. Paul Grave, and Mrs. B.R. 
Williams, The first sustained the coolness and 
emotionless character of the minister most credit- 
ably. Mr. Grave's Desmarets, in point of make-up 
and acting, was really excellent: the astuteness, 
vindictiveness, and meanness of the man, relieved 
us these qualities are by his own earnest passion, 
which again is alloyed with revenge, were all strongly 
marked, and betokened careful study on the part of 
Mr. Grave, Mrs. B, R. Williams was full of grace, 





and played her character well. Mr. Raynelin filled 
with capital rraisemblance the first part of the silly 
Marquis de Cevennes, and thoroughly amused the 
audience. In short, the acting throughout of both 


say the same for the orchestra, which was announced 
to consist of a ‘celebrated amateur band.” To be 
‘‘eelebrated” is not always to be excellent, as the 
‘causes célébres”’ show. In this sense we may 
perhaps admit the adjective of distinction. 

‘he members of the “ Philadelpheon” Amateur 
Dramatic Club gave a performance on Thursday 
evening last at the Camp Theatre, Wimbledon, in 


| aid of the funds of the National Rifle Association. 
| Since we last had the pleasure of assisting, the 


amateurs have made rapid progress, and we have 
now the gratifying duty of bearing testimony to 
the intrinsic excellence of their entertainment. 
Each of the actors was perfect in his part and 
not a single hitch occurred to mar the success of 
the performance. ‘The program was well selected 
and consisted of the farce of “ Orange Blossoms,” 
a seene from “ The School for Scandal’’ and Charles 
Mathews’ Comedy of “ The Dowager.” In the 


‘first named Messrs ‘Thomas Ward and William 


Puenker distinguished themselves and were most 
efliciently supported by the Misses Epitaux and 
Coote (alsoamateurs.) In “ The School for Scandal” 
which followed, Mr. Alfred Littleton displayed 
all his accustomed tact and judgment as Joseph 


| Surface. The Sir Peter Teazle of Mr. W. H. Secker 


left nothing to be desired, and Mr. Charles Fry 
was thoroughly at home in the part of Charles 
Surface, which he rendered in an easy and confi- 
dent manner, exhibiting all the tact of a profes. 
sional, and to Miss Hannah Epitaux we must 
award a word of special praise for her exceedingly 
graceful impersonation of Lady Teazle. The farce 
of “ The Dowager,” which brought the entertain- 
ment to a conclusion, was well supported by the 
amateurs, and much relished by the audience, 
which was alarge and fashionable one, Lord and 
Lady Elcho, and many of the officers of the 
various corps being present. Taken altogether 
the latest appearance of the “ Philadelpheon” 
was a decided success. 
_ ~~ ae —— 


MUSICAL CRICKET. 


On Wednesday last a cricket match was played on 
the Eton ground between eleven of the orchestra of 
the Royal Italian Opera, and eleven members of Her 
Majesty’s Theatre band. The scores were :— 


Her Masesty Toearre. 1st inn. 2nd inn. 
Griffiths, b out by E. Howell ..... 6 bby H. Chipp...... 14 
Colchester, b by H. Chipp ...... 3 cout by Standen.... 0 
Handley, b by H. Chipp ........ b by H. Chipp...... 0 
Haynes, c by Standen .......... b by E. Howell...... 11 
Diehl, c by Standen ............ b by E. Howell .... 15 
C, Harper, jun., ¢ by E. Howell... b by HL. Chipp...... 

H. Harper, b by H. Chipp ...... run out, b by E. 
Ball, b by H. o-~- pies: oi Mowe, ccdivesiies 
McGrath, b by E. Howell....... NOE OUE 2. 1000 ve sees 
Spencer, b by H. Chipp.......... b by E. Howell ..., 
Waterson, not Out .....0s0e00- b by E. Howell...... 
TD. inca se50 os en nnenesne nes b by H. Chipp ...... 
MEER ice wesebendwe se IE ici sbat odes 


coororeo 


Kean 


Total toeccesees OO 


Rovyat Irauian Opera, 

A. Howell, b by Handley 
V. Nicholson, b by Diehl 
F. Howell, ¢ by Griffiths ........ 
J, W. Standen, b by Handley .... 1 
Folkes, b by Diehl ........ e500 
H. Chipp, b by Diehl... .......... 
Hutchins, b by Diehl.,.......... 
Loades, b by Diehl...... 

Amor, c and b by Diehl ........ 
C. Harper, run out, b Griffiths .. 
sJetjemann, not out 00.00.60 
BED URS ccc Ve bied saldebe tees 
WOME 68 9s bo:c0 sony cemmen veinhes 
BOR WOOD oc vc 00-0000 00-00 s0s000se 


~ e * TTERN is CUTE 


Wes rcoee 


2nd inn. 
LPS ere 
NOt OW ncoreorecece, 2 


Ist inn. 


= 


CHowceChwnecocerOooN 


ees se: sn.cneepceres 80 Total ..ccvoee 9 
The Royal Italian Opera eleven winning the game 
in little more than one innings. The return match 
will shortly come off on the same ground. 
eae 2 
THE MALINES CONCOURS. 
The following report of the musical section of the 
Social Science Congress at Malines has just appear- 
ed :— 


Résultat du grand concours international de 


— 


| musique saerée ouvert par la Section de Musique du 
| Congrés de Malines. 
| Nombre des coucurrents dont les envois sont par- 
| venus avent la date fixée du Ir Juin 1866: 76. 

Pays de provenance: Belgique, France, An- 


Miss Rachel Singer's Iurriet| pieces deserved great praise. We would we could! gleterre, Autriche, Prusse, Bavidre, Wurtemberg, 


Duchés allemands, Rome, Italie, Espagne, Hol. 
lande. 


CompdsITION DU JURY: 

Pour la Belgique: MM. F¢tis, maitre de chapelle 
du roi; Soubre, directeur du Conservatoire de 
Liége ; Gevaert, compositeur 4 Paris; chanoine De 
Vroye, de Liége, President. 

Pour la France: MM. Hector Berlioz; J. d'Or. 
tigue ; St-Saéns, organiste de la Madeleine a Paris ; 
E. Baliste, professeur au Conservatoire de Paris. 

Pour l’'Allemagne: MM. Ferd. Hiller, maitre de 
chapelle royal et directeur de musique 4 Cologne; 
Damke, du Hanovre, 4 Paris; Ferd. Kufferath, 4 
Bruxelles. 

Pour la Hollande: M. Verhulst, directeur de Felix 
Meritis, A Amsterdam. 

Pour l’Angleterre: le R. P. Maher, 8. J., & Lon- 
dres. 

Secrframe; X. van Elewyck, docteur en sciences 
politiques 4 Louvain. 

Le jury, en décernant les prix vont suivre, a con- 
staté que les conditions du programme étaient trés- 
difficiles A remplir et que les lauréats n’y ont point 
satisfait d’une maniére compléte. 

Premier prix: Médaille d'or plus un somme de 
mille franes, A M. Edouard Silas, compositeur néer- 
landais, organiste d’une église catholique de Lon- 
dres. 

Devuxitiue prix; Médaille de vermeil plus une 
somme de cing cents franes, i M. Godefroid Preyer, 
maitre de chapelle de la grande cathédrale de St- 
Etienne 4 Vienne. 

TrorstimE prix: Une somme de deux cent cin- 
quante francs, iM. Jean Habert, organiste 4 Gmunden 
en Autriche. 

Le jury a vivement regretté que les auteurs des 
ceuyres dont les devises suivent, n’aient point pu 
etre admis au concours : 

Soli Deo Gratia, 
Ich Dien. 

Ces regrets ont ét¢ unanimement formulés en ce 
qui concerne la premiére de ces partitions. 

Les séances du jury ont eu lieu A l'Université 
catholique de Louvain les 18, 19 et 20 Juillet 1866. 

[We congratulate Mynheer Silas on this re- 
cognition of his abilities. } 








REVIEWS. 


[A. W. Bennet. ] 

“A Century of Sonnets, fc.” By Jacos Jonxs. 

Mr. Jones certainly cannot complain that his 
poems have been neglected by the press, some 
hundred independent criticisms of various journals 
testifying to the attention they have executed. 
We will only remark that the poet is evidently a 
close observer of the beauties of nature, and that 
occasionally his verses rise far above mediocrity, 
and compel a tribute of admiration from the most 
fastidious. Mr. Jones can hardly have expected 
more success than he has attained, since—and 
here he stands alone—he has entirely rejected 
“love” as his theme. We pity, if we cannot 
sympathise with Mr. Jones, and hope he may find 
in verse a compensation for his sad bereave- 
ment. 


ws 
> 





Weser’s Freyscuurz.—So little inclined were 
the brother artists of the composer to allow him 
any credit for this opera, that they said all its 
success was to be attributed to “ devilry and fire- 
works.” Zelter said of it that it was “only the 
craze of women and children,” and that “ out of 
nothing the composer had created a nothing of 
colossal size.’’ Tieck spoke of it as “the most 
unmusical row ever roared upon the stage.” 
Spohr wrote, “As I never had any great opinion of 
Weber's talent as a composer, I wanted to hear 
this opera, in order to discover upon what its 
wonderful success is founded. But the riddle was 
by no means solved; and I can only explain it by 
the gift possessed by Weber, to write for the 
general masses.” Weber at last began to 
question his own work, for he wrote, ‘ Had I not 
the testimony of so many good and honourable 
judges, I myself might have been led to think 
that I owed all my success to Monsieur Zamicl,” 
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MEMOIR OF CHOPIN. 





CHAPTER I. 

Birrta AND Earty Lire or Croprn— Nationan 
Artists—CHoPIN EMBODIES IN HIMSELF THE 
POETIC SENSE OF HIS WHOLE NATION—OPINION OF 
BEETHOVEN. 

Chopin was born in 1810, at Zelazowa-Wola, near 
Warsaw. Unlike most other children, he could not, 
during his childhood remember his own age, and the 
date of his birth was only fixed in his memory by a 
watch given him in 1820 by Madame Catalani, 
which bore the following inscription: ” Madame 
Catalani to Frederic Chopin, aged ten years.” 
Perhaps the presentiments of the artist gave to the 
child a foresight of his future! Nothing extraordi- 
nary marked the course of his boyhood; his internal 
development traversed but few phases, and gave but 
few manifestations. As he was fragile and sickly, 
the attention of his family was concentrated upon 
his health. Doubtless it was from this cause that he 
acquired his habits of affability, his patience under 
suffering, his endurance under every annoyance 
with a good grace; qualities which he early acquired 
from his wish to calm the constant anxiety that was 
felt with regard to him. No precocity of his facul- 
ties, no precursory sign of remarkable development, 
revealed, in his early years, his future superiority 
of soul, mind, or capacity. The little creature was 
seen suffering indeed, but always trying to smile, 
patient and apparently happy, and his friends were 
so glad that he did not become moody or morose, 
that they were satisfied to cherish his good qualities, 
believing that he opened his heart to them without 
reserve, and gave to them all his secret thoughts, 
But there are souls among us who resemble rich 
travellers thrown among simple herdsmen, loading 
them with gifts during their sojourn among them, 
truly not at all in proportion to their own wealth 
yet which are quite sufficient to astonish the poor 
hosts, and to spread riches and happiness in the 
midst of such simple habits. It is true that such 
souls give as much affection, it may be more, than 
those who surround them; everybody is pleased 
with them, they are supposed to have been gene- 
rous, when the truth is that in comparison with 
their boundless wealth they have not been liberal, 
and have given but little of their store of internal 
treasure. 

The habits in which Chopin grew up, in which he 
was rocked as ina form-strengthening cradle were. 
those peculiar to calm, occupied, and tranquil charac- 
ters. These early examples of simplicity, piety, 
and integrity, always remained the nearest and 
dearest to him. Domestic virtues, religious habits, 
pious charities, and rigid modesty, surrounded him 
from his infancy with that pure atmosphere in 
which his rich imagination assumed the velvety 
tenderness characterizing the plants which have 
never been exposed to the dust of the beaten 
highways. 

He commenced the study of music at an early age, 
being but nine years old when he began to learn it. 
Shortly after he was confided to a passionate disciple 
of Sebastian Bach, Ziwna, who directed his studies 
during many years in accordance with the most 
classic models. It is not to be supposed that when 
he embraced the career of a musician any prestige 
of vain glory, any fantastic perspective, dazzled his 
eyes, or excited the hopes of his family. In order to 
become a skilful and able master, he studied se- 
riously and conscientiously, without dreaming of the 
greater or less amount of fame he would be able to 
obtain as the fruit of his lessons and assiduous 
labours. 

In consequence of the generous and discriminating 
protection always granted by Prince Antoine Radzi- 
will to the arts, and to genius, which he had the 
power of recognizing both as a man of intellect and 
as a distinguished artist, Chopin was early placed 
is one of the first colleges in Warsaw. Prince Rad- 
ziwill did not cultivate music only as a simple dilet- 
tante, hs was also a remarkable composer. His 
beautiful rendering of Faus?, published some years 
ago, and executed at fixed epochs by the Academy of 
Song at Berlin, appears to us far superior to any 


it into the realm of music, by its close internal ap- 

propriateness to the peculiar genius of the poem. 

Assisting the limited means of the family of Chopin, 

the Prince made him the inestimable gift of a 

finished education of which no part had been neg- 

lected. Through the person of a friend, M. Antoine 

Korzuchowski, whose own elevated mind enabled 

him to understand the requirements of an artistic 

career, the Prince always paid his pension from his 

first entrance into college until the completion of 

his studies. From this time until the death of 

Chopin, M. Antoine Korzuchowski always held the 

closest relations of friendship with him. 

In speaking of this period of his life, it gives us 

pleasure to quote the charming lines which may be 

applied to him more justly than other pages in which 

his character is believed to have been traced, but in 

which we only find it distorted, and in such false pro- 

portions as are given in a profile drawn upon an elastic 

tissue, which has been pulled athwart, biased by 

contrary movements during the whole progress of 

the sketch.* 

‘* Gentle, sensitive, and very lovely, at fifteen years 

of age he united the charms of adolescence with the 
gravity of a more mature age. He was delicate both 

in body and inmind. Through the want of mus- 
cular developement he retained a peculiar beauty, 
an exceptional physiognomy, which had, if we may 
venture so to speak, neither age nor sex. It was 
not the bold and masculine air of a descendant of a 
race of Magnates, who knew nothing but drinking, 
hunting, and making war; neither was it the effem- 
inate loveliness of a cherub couleur de rose. It was 
more like the ideal creations with which the poctry 
of the middle ages adorned the Christian temples : 
a beautiful angel, with a form pure and slight as a 
young god of Olympus, with a face like that of a 
majestic woman filled with a divine sorrow, and as 
the crown of all, an expression at the same time 
tender and severe, chaste and impassioned. 

“This expression revealed the depths of his being, 
Nothing could be purer, more exalted than his 
thoughts ; néthing more tenacious, more exclusive, 
more intensely devoted, than his affections..... 
But he could only understand that which closely re- 
sembled himself. . ... Everything else only existed 
for him as a kind of annoying dream, which he tried 
to shake off while living with the rest of the world. 
Always plunged into reveries, realities displeased 
him. As a child he could never touch a sharp 
instrument without injuring himself with it; as a 
man, he never found himself face to face with a 
being different ftom himself without being wounded 
by the living contftiliction. ees meus 

‘He was preserved from constant antagonism by 
a voluntary and almost inveterate habit of never see- 
ing or hearing anything which was disagreeable to 
him, unless it touched upon his personal affections. 
The beings who did not think as he did, were only 
phantoms in his eyes. As his manners were 
polished and graceful, it was easy to mistake his 
cold disdain or insurmountable aversion for be- 
nevolent courtesy...... 

He never spent an hour in open-hearted expansive- 
ness, without compensating for it by a season of re- 
serve. The moral causes which induced such reserve 
were too slight, too subtle, to be discovered by the 
naked eye. It was necessary to use the microscope 
to read his soul, into which so little of the light of 
the living ever penetrated....... 

‘With such a character, it seems strange he 
should have had friends: yet he had them, not 
only the friends of his mother, who esteemed him 
as the noble son of a noble mother, but friends of 
his own age, who loved him ardently, and who were 
loved by him in return..... He had formed a 
high ideal of friendship ; in the age of early illusions 
he loved to think that his friends and himself, 
brought up nearly in the same manner, with the 
same principles, would never change their opinions, 
and that no formal disagreement could ever occur 
between them. ....+. 





* These extracts, with many that succeed them, in which the 
character of Chopin is described, are taken from Lucrezia Flor- 
iani, a novel by Mdme. Sand, in which the leading characters 
are said to be intended to represent Liszt, Chopin, and her- 





other attempts which have been made to transport 








“He was externally so affectionate, his education 

had been so finished, and he possessed so much 

natural grace, that he had the gift of pleasing even 

where he was not personally known. His exceeding 

loveliness was immediately prepossessing, the 

delicacy of his constitution rendered him interesting 

in the eyes of women, tho full yet graéeful cultivation 

of his mind, the sweet and captivating originality of 

his conversation, gained for him the attention of the 

most enlightened men. Men less highly cultivated, 

liked him for his exquisite courtesy of manner. They 

were so much the more pleased with this, because, in 

their simplicity, they never imagined it was the 
graceful fulfilment of a duty into which no real 
sympathy entered. 

“Could such people have divined the secrets of 
his mystic character, they would have said he was 
more amiable than loving—and with respect to 
them, this would have been true. But how could 
they have known that his real, though rare attach- 
ments, were so vivid, so profound, so undying? ... 

* Association with him in the details of life was 
delightful. He filled all the forms of friendship 
with an unaceustomed charm, and when he expressed 
his gratitude, it was with that deep emotion which 
recompenses kindness with usury. He willingly 
imagined that he felt himself every day dying; he 
accepted the cares of a friend, hiding from him, lest 
it should render him unhappy, the little time he ex- 
pected to profit by them. He possessed great phy- 
sical courage, and if he did not accept with the 
heroic recklessness of youth the idea of approaching 
death, at least he cherished the expectation of it with 
a kind of bitter pleasure.’ 2.2... 

The attachment which he felt for a young lady, 
who never ceased to feel a reverential homage for 
him, may be traced back to his early youth. The 
tempest which in one of its sudden gusts tore Chopin 
from his native soil, like a bird dreamy and ab- 
stracted surprised by the storm upon the branches of 
aforeign tree, sundered the ties of this first love, and 
robbed the exile of a faithful and devoted wife, as 
well as disinherited him of a country, He never 
found the realization of that happiness of which 
he had once dreamed with her, though he won the 
glory of which perhaps he had never thought. Tike 
the Madonnas of Luini whose looks are so full of 
earnest tenderness, this young girl was sweet and 
beautiful. She lived on enlm, but sad. No 
doubt the sadness increased in pure soul when she 
knew that no devotion tender as her own, ever camo 
to sweeten the existence of one whom she had 
adored with that ingennous submission, that exeln- 
sive devotion, that entire self-forgetfulness, naive 
and sublime, which transform the woman into the 
angel. 

Those who are gifted by nature with the beautiful, 
yet fatal energies of genius, and who are conse- 
quently forbidden to sacrifice the care of their glory 
to the exactions of their love, are probably right in 
fixing limits to the abnegation of their own person- 
ality. But the divine emotions due to absolute 
devotion, may be regretted even in the presence of 
the most sparkling endowments of genius. The 
utter submission, the disinterestedness of love, in 
absorbing the existence, the will, the very name of 
the woman in that of the man she loves, can alone 
authorise him in believing that he has really shared 
his life with her, and that his honorable love for her 
has given her that which no chance lover, aeccident- 
ally met, could have rendered her—peace of heart 
and the honour of his name, 

This young Polish lady, unfortunately separated 
from Chopin, remained faithful to his memory, to all 
that was left of him. She devoted herself to his pa- 
rents. The father of Chopin would never suffer the 
portrait which she had drawn of him in the days of 
hope to be replaced by another, though from the 
hands of a far more skilfal artist. We saw the pale 
cheeks of this melancholy woman glow like alabaster 
when a light shines through its snow, many years 
afterwards, when in gazing upon this picture she met 
the eyes of his father. 


(To be continued.) 
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The number of patients relicyed at the Toapital for diseases 
of the heart, 67, Margaret-street, Cavendivh-equare, was 120 
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THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone, 
THE BALANCE OF COMFORT. Mr. Howe; Miss Ada 
Cavendish. THE POOR GENTLEMAN. Mr. Chippendale ; 


Mrs. Moore, LEND ME FIVE SHILLINGS, And A 
DAUGHTER TO MARRY. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

THE FAST FAMILY. Messrs. J. L. Toole, Billington, Paul 
Bedford, R. Phillips; Mrs, A. Mellon, Miss H. Simms, 
Miss Furtado. HELEN; or, Taken from the Greek. Mr. 
J. L. Toole; Mrs. A. Mellon. 


THEATRE ROYAL, PRINCESS’S. 
Sole Lessee and Manager, Mr. George Vining. 
THE HUGUENOT CAPTAIN, Mrs. Stirling, Miss Neilson, 
Miss Augusta Thomson, Mr. George Honey, and Mr, Vining. 
Coneluding with QUIET LODGINGS, 


THEATRE ROYAL, ST. JAMES'S. 
Under the Management of Miss Herbert. 
SHE STOOPS TO CONQUER and TILE JEALOUS WIFE: 
Mesers. Frank Matthews, Walter Lacy, Charles, Clayton, Dyas, 


and Creswick ; Mesdamea Frank Matthews, Bufton, M’Donald, 
and Miss Herbert. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborongh. 

THE WEATHERCOCK Messrs. Thorne, Price; Miss 
Haghes. The Latest Edition of KENILWORTH. Messrs. 
Thorne, James, and Fenton; Mesdames A. Swanborough, 
Raynham, Johnstone. And TIMOTHY TO THE RESCUE. 


NATIONAL STANDARD THEATRE, 
Proprietor and Manager Mr. John Douglass. 
Sixteenth appearance of Frederic the great Maccabe, who will 
give the whole of his entertainment, entitled BEGONE, DULL 
CARE, representing upwards of fifty changes of character, 
original sketehes, songs, and burlesques, 


NOTICES TO CORRESPONDENTS. 


H.B.—We had an article on the Institution in a recent 
number 

E. C. (South Norwood!,—Thanks ; but the lines are scarcely up 
to our mark 

G, R.—We are afraid musical events in your lecality are not 
sufficiently eventful to demand a special correspondent. 


Che Orchestra: 
AREVIEW OF MUSIC & THE DRAMA. 
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“TL Africaine”’ is in rehearsal at Boulogne. 


Ponsard’s “Lion amoureur ”’ has been produced 
in Brussels. 


Alfred Jaell is on his road to Spa, whither new 
engagements summon him. 


The tenor Stigelli has been re-engaged for this 
winter at the San Carlo, Naples. 


Elvira Salvioni is engaged as premier danseuse 
of the theatre in Rome for next carnival. 


Malle. Nillsen, of the Lyrique, is engaged, we 
understand, for next season at her Majesty's. 


M. Carvalho of the Lyrique has gone to Italy 
for the search of a tenor for Gounod’s “ Romeo 
and Juliet.” 


Frl. Bettelheim has resumed the title réle of 
“ LT Africaine” in Vienna, but the audience was 
inconsiderable. 


At Vichy a success has been made with “ Lis- 
chen et Fritzchen,” in which Désiré and Mdlle. 
Fostée of the Bouffes Parisiens took part. 


L’Africaine has got to Aix-la-Chapelle, where 
however the public mind is in too disturbed a 
state to allow of much patronising of theatres. 


Fraulein Liebhart and Mr. Patey will probably 
be the chief vocalists for the first month of Mr. 
Mellon’s concerts, 





The Sadler's Wells Company, with Mr. Phelps, 
are playing at the Theatre Royal, Birmingham, 


An explosion of gas at the Cirque Napoléon last 
week seriously injured four persons, burnt two 
horses and suffocated two others. 


The musical prodigy, “ Blind Tom,” the Negro 
boy from America, is about to give a series of 
seven concerts at the Egyptian Hall, Piccadilly. 


El Nino Eddie (a Blondin in his way) terminates 
his engagement at the Alhambra on Saturday 
next, after which he is engaged to appear at 
several fétes. 


At the Theatre Royal Cape of Good Hope the 
novelty of the season is to be a performance of 


the “ Flying Dutchman” on Vanderdecken’s proper 
locale. 


We are glad to announce that Mr. Levy has 
been engaged for the season, to appear at Mr. 
Mellon’s Concerts which will commence on 
Monday, the 6th August. 


Venice will undergo a treat on the day that it 
is united to the kingdom of Italy. Thérésa has 
vowed to sing on that day her “ Rien n'est sacré,” 
and “Vénus aux carrottes” in the Square of St. 
Mark! 


M. Saint-Léon, the ballet-master who is mount- 
ing the new ballet, “La Source” at Petersburg 
has received the golden medal ‘“ For merit,” on 
the ribbon of the order of S. Anne, from the 
Emperor Alexander. 


The impresario Ullmann is actively organising 
the party which is to accompany Carlotta Patti 
through France this winter. He has just engaged 
the pianist and composer Eug. Ketterer, on very 
handsome terms. 


A competition this week at Boulogne-sur-Seine, 
organised by the association of the Sociétés 
Chorales de la Seine, brought together five 
thousand competitors, who joined issue for the 
medal of the concours. 


The concert given at Baden on the 12th was 
very brilliant. The pianoforte composer Kriiger 
and the violinist Sighicelli divided the applause ; 
and a young cantatrice, Mdlle. Elisa Werber, came 
out and gained great favour. 


The municipality of Dresden refused the di- 
rector of the theatre permission to close his 
establishment. On this the director raised the 
price of admission to six thalers—eighteen 
shillings; whereupon the municipality gave way. 


Frl. Gallmeyer from’ Vienna, a “ Belle Héléne” 
who might have charmed even Paris, was unable 
to draw a decent audience at Leipsic, and had to 
leave after very few performances. Roger has 
returned to Leipsic, but no one goes to the 
theatre. 


We observe that Mr. George Gretton, organist 
of the cathedral, Boulogne, has given another 
concert in aid of the Repairing Fund, and that 
his organ fantaisie “Grand Orage,” a charming 
pastoral, the local journals assure us, created a 
great effect. 


Leotard concludes his twelve representations 
at the Alhambra on Saturday. They have been 
very successful. He afterwards visits Paris to 
play for a “Local Charity.” Andon the 20th August 
he goes to Dublin Exhibition Palace for a fort- 
night. 

The Gesangverein of Wiirzburg in access of 
superfluous patriotism, have sent back tothe Duke 
of Coburg his musical compositions and letters 
with the superscription “ Worthless Papers.” It 
will be remembered how in the old fable the Ass 
was brave enough to kick the dying Lion. 








The subject of Mr. Benedict’s cantata at the 
approaching Norwich Festival is the “Legend of 


St. Cecilia,” versified and arranged by Mr: 


Chorley. 


With heroic resignation the directors of the 
Carltheater and the Theater an der Wien, in 
Vienna, continue the performances in the face of 
the public listlessness. About three seats in the 
parquet and a few more in the upper part con. 
stitute an ordinary Viennese audience in these 
times. 


Offenbach seems in the way of becoming general 
provider for all the theatres of Paris. He is 
now occupied on a fantastic piece in three acts 
and a number of tableaux, in which he is engaged 
in conjunction with his regular librettists, Halévy 
and Meilhaec, and which is to be mounted with 
great expense at the Chitelet. 


The Australian managers have been lately en- 
deavouring, by unanimous agreement, to reduce 
the salaries paid to the companies of the colony. 
A general exodus has resulted, for the innovation 
was naturally most unpopular. We may expect 
an immigration of Australian players very shortly, 
as about fifty have already sailed for Europe and 
America. 


Astley’s Theatre will shortly open the summer 
season, under the management of Miss Sophie 
Young. <A new adaptation of “ Lady Audley’s 
Secret” will form the opening piece. Ballet. will 
have a share in the program, and for this depart- 
ment the services of the clever Payne family have 
been secured. Mr. Ryder has agreed to act as 
stage manager. 


A thoroughly National party is about to start 
for a tour in North Wales. The constituent 
members are Miss Edith Wynne and her sister, 
Miss Kate Wynne; Mr. John Thomas; and Mr. 
Brinley Richards, (Cwrw dhas). The series of 
concerts will probably culminate in an appear- 
ance at the great National meeting which will 
take place in September at Chester. 


The theatres in Berlin are beginning to do 
better business, although a new calamity has 
superseded war—the cholera.” “ Fra Diavolo and 
the “ Dame Blanche” at Kroll’s, and ‘“ The 
Haunted House” (das gespenstische Haus,) an opera 
burlesque at the Woltersdorff-Theater have been 
the chief pieces. Topical plays, apropos of the 
war, have not been omitted: there have been 
“The Prussians in Saxony,” “A hero of Benedek’s 
Corps,” “ An interview with the War Minister,” and 
others. 


The Canonbury Vocal Union at their meeting 
on Monday last presented their conductor, Mr. E. 
Prout, B.A., with a testimonial expressive of their 
esteem and regard and of their high appreciation 
of his talented and honorary services as conductor 
of the society. The connexion of Mr. Prout with 
the association was briefly sketched by Mr. J. F. 
Puttick, the Honorary Secretary, and the presenta- 
tion of the testimonial, consisting of a handsome 
gold watch and chain then took place by the 
Society's President, the Rev. Arthur Johnson, 
M.A. 


Two hundred American citizens residing in 
Paris have invited the seventh regiment of New 
York to visit them at the opening of the Exhi- 
bition. A similar invitation had been made to 
the members of this regiment before the inter- 
necine war, the breaking out of which prevented 
the hospitality being accepted. It is now again 
proferred, and seven or eight hundred guests are 
expected to arrive in June next. Commodore 
Vanderbilt has placed one of his finest steamers 
at the service of the visitors, in which after 
making the transatlantic voyage, the tourists will 
visit the shores of the Mediterranean. 
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On the evening of Monday the attention of the 
audiences at our theatres was much distracted by 
numerous reports brought in by new-comers con- 
cerning the disturbances in Hyde Park. Such 
whispers as “They are firing on the people,” 
“The soldiers are charging the mob with fixed 
bayonets,” went the round from seat to seat, at 
times to the utter disregard of what was going 
on on the stage. 





A little while ago the archivist of the Opéra, 
M. Charles Nuitter, who is at the same time a 
clever librettist, happened to call on the architect 
of the future Opéra, M. Garnier, on some business 
connected with the building. All at once the 
practised eye of the author detected something 
that looked like verses under a pile of papers on 
Garnier’s desk. ‘ What’s this?” he cried at- 
tempting to draw them out. The modest architect 
at first objected to show his little attempt, but at 
length Nuitter got hold of the MS., read it, and 
pronounced it a capital piece; and so it proved to 
be, for on this subject, “M. de Gros-Chaminet,” 
an operetta is being written, M. Duprato finding 
the music. 





Another of those musical toys which show more 
ingenuity than use in their manufacture, has 
been brought out in Paris. It is called a Musical 
Kaleidoscope, and consists of sixty sheets, octavo 
size, printed on both sides all over with notes— 
twenty blue, twenty red, twenty black. You 
select three sheets at hazard, but all of the same 
colour, and placing them before you on the piano, 
you have a pretty waltz. Change any one of 
them, and a different dance results, which adapts 
itself perfectly to the other two cards; other 
colours produce mazurkas, polkas, and various 
other measures. The maestro Agnelli is the 
David Brewster of this kaleidoscope. 





The Ballet Fund, about which so much sympa- 
thy was shown a few months ago, appears to have 
received its coup de grace. Nothwithstanding 
that a considerable sum has been collected by the 
efforts of many rich and influential persons, and 
through the warm advocacy of the leading journal, 
we suddenly perceive from an advertisement in 
the daily papers that the Committee, “being 
unable from personal reasons, to continue their 
management, are desirous of returning the money 
placed at their disposal,” and accordingly request 
every donor to apply for his money again, an- 
nouncing that all cash not claimed by December 
will be given to the poor box at Bow-street. This 
is extraordinary assurance on the part of the 
Committee, whose “ personal reasons” appear to 
consist of quarrellings and bickerings among 
themselves. What right, however, have they to 
give the money to the magistrates? The fund 
founded already belonged to the corps de ballet; 
the Committee were placed as trustees of the 
property ; to dispose of it thus is absolute dis- 
honesty—as great as though some one empowered 
were to sell off the property of any Committeeman 
and scatter the proceeds in the street. We trust 
that public feeling will organise some body to 
arrest the illegal proceedings of this erratic 
Committee, before the money be all lost. 








THE SOCIAL STATUS OF PLAYERS. 

Among the thousand and one quotations from 
SHAKESPEARE which interlard the public conversation 
of those who derive a livelihood from the stage there 
is no more favourite one than that passage wherein 
Macbeth speaks of ‘‘ the poor player.” This ex- 
pression together with that about ‘the brief 
chroniclers of the time’? is ever in the months of 
actors when speeches are made, and constitute an 
important item of dramatic oratory. The poverty 
of followers of the profession, both in a moral and 
social sense, is somewhat strongly insisted 
upon by players themselves. In the first 
place it sounds well to deprecate one’s own 
position and influence. “A gentleman if you 








please, sir, but only a poor one—only a humble 
one.” This self-deprecating tone is one of the 
principal attributes of egotists. A man who privately 
thinks a very great deal of himself, tickles his 
vanity with assertive modesty; forces on your notice 
his merits by dint of proclaiming his humility; in 
much the same way as a coquette entraps a compli- 
ment by affecting utter disbelief in her own charms. 
Now actors are for the most part egotistic, by reason 
of their very calling, which provokes vanity. One 
cannot receive the applause of the multitude every 
night, and read encomiums of one’s-self during the 
day, without a gratified consciousness. Vanity being 
insatiable requires constant feeding ; compliments 
constitute the provender, and compliments must 
be ensnared. Accordingly the trap is baited with a 
little humility. In reality there is nothing more 
offensive than obtruded humilily. We need little 
more to awaken our antipathy to Untan Herp than 
that worthy’s first half-dozen assertions that he is 
“umble.” A similar feeling is aroused by Mr. 
Grorce Brooxes glorifying himself as a salesman 
in Newgate Market, and Mr. Grornar Onarns boast- 
fully proclaiming himself a Representative Working 
Man, before the weeping Home Secretary. No 
wonder the right honourable gentleman shed tears. 
Not that there is anything shameful in being a 
butcher or a working man: on the contrary. But 
to make any merit of being that and nothing better, 
is cantas silly and infinitely more mean than the self- 
assertion that one is very good or very wise. So 
with the actor's frequent description of himself as a 
poor player, and the many deprecatory protestations 
akin to this phrase. He does not really believe him- 
self poor—at all events in the moral sense. He 
believes himself to be an extremely worthy, clever 
fellow. And he is by no means poor in the literal 
sense, taking the professional average. As a class 
players make as much money as young barristers or 
doctors, and a great deal more than curates. Yet we 
do not hear the constant allusion to ‘ poor phy- 
sicians ”’ or ‘* poor lawyers.” ‘ Briefless,” it is true, 
is sometimes applied to legal tyros, but always in a 
humourous sense, or for the sake of a joke—never 
with the solemn humility with which the actor intro- 
duces his poverty, after supper. 

There is a latent cause for this plaint about being 
‘‘ poor,” in a dim consciousness which actors have 
that there is something of the social Pariah about 
them. They themselves, they feel, as artists, are 
not received by society in the same catholic manner 
as their art is received. Everybody likes going to 
the theatre, but everybody does not care to know 
actors intimately. This is their feeling, and occa- 
sionally it finds vent in complaint, occasionally also 
in a bluster of justification. Much the same grievance 
has been proclaimed before now on the part of the 
musicians. In reality, however, both classes 
are as much recognised as they can claim to be, 
either through intellectual, social, or moral quali- 
ties. Society in England is essentially Conservative, 
and even prejudiced in its various demarcations ; 
there are as many fine distinctions of class and class 
drawn in the middle and lower ranks as in the upper 
and exclusive ones; and this will always be so, de- 
spite the levelling efforts of Reformers. Doubtless 
Mr. Oneers the butcher will fraternise in the most 
hearty manner with Mr. Popegrs the publican; but 
then Mr. Sropcers the hatter will have no friendship 
with either ; and he in turn is looked down on by 
Mr. Ropcers the lawyer. So the demarcation is 
fixed over and over again long before we get to the 
Court Directory or Desretr. It would be wonderful 
indeed if actors alone of any class had the run of 
them all. Even a clergyman’s cloth, theoretically 
considered the passport to all ranks in society, prac- 
tically leads him into only one or two; since those 
who are glad to know the bishop will not always 
invite the vicar, and they who receive the vicar by 
no means bind themselves to keep open house 
for the curate too. In fact there is no social franchise 
which enables a man to be hey-fellow-well-met with 
all bis brother-mortals ; and the injustice of the 
law can be little complained of which presses down 
in equal measure on all. 

In examining the claims which dramatic artists 
possess to be received into other spheres than those 





they usually inhabit, we do not find them extra- 
ordinarily great. As a rule they, like most people, 
do occupy the exact position to which they are 
entitled. The best of them move in good 
literary or gentle society; the worst have fellows. 
Qui se ressemblent s'assemblent. In general, every 
man has the option of selecting his associates; by 
weeding the circles of his acquaintances as he rises 
in fortune, he can improve it bit by bit; by ad- 
mitting all comers he necessarily vulgarises it. 
The latter result is also brought about by too much 
homogeneity. The self-inelusion of nations, the 
intermarrying of families, and the cliquism of social 
circles haye all one end—deterioration. Actors are 
for the most part a clannish race. They form 
themselves into knots and ecoteries among them- 
selves. They meet, in the hours of recreation, 
exactly the same people whom they have just left 
on the stage; nay, they often carry into the recess 
the very business of their life, and perform, to 
amuse each other, the same tricks and antics 
which they have used to amuse the outside 
world. As a natural consequence their thoughts 
and experiences are narrowed down to one 
groove: they cannot get beyond it. If the 
bootmaker talked nothing but boots and exhibited 
nothing but boots during his holiday and in his 
family circle, he would soon haye no friends but those 
of his own craft. The actor too frequently does the 
same with his calling, and then wonders at the re- 
sult. True it may be objected that one is a mere 
trade and the other an art. Both however have 
their limits. To rise in society a man must be a 
little universal in his taste and knowledge. Hoe 
must know something beyond Smakesprare and Mr, 
Tom Tayior and the various seandal of the exponents 
of both. The player is too apt to ltmit his range of 
knowledge to one department, and so exclude from 
his friendship men whose tastes are spread over a 
wider and more cultivated area, 





“NUN DANKET” ON THE HEIGHTS 
OF LIPPA. 





Another chapter may be added to that most enter- 
taining and instructive book “ Orrasy's Fifteen 
Decisive Battles of the World,” for as to ground 
covered, valley and hillside, wood and plain, town and 
village ; as to the mighty hosts, the long and terrible 
conflict, the charge and counter-charge, the tempest 
of balls, the desolating storm of grape and canister, 
the unwavering line of stern and gallant men meet- 
ing those whom discipline and bravery had taught 
there could be no recoil—the battle of Sadowa and 
the storming of the entrenchments on the heights of 
Lippa will stand forth in the page of history as the 
new chapter in military heroism—the sixteenth great 
battle of the world. It is the old story—the new 
Belief against the worn out Creed; Lurmer versus 
the Porr; the Protestant Choral erushing the Am- 
brosian Cantilena; the office book of the country 
blotting out the ritual of. Ultre-montanism ; Berlin 
against Rome; the Bible against the miserable 
crusts of tradition ; the free spirit unmanacling the 
tied-down conscience ; the Northman again descend- 
ing Southward y nationality against, the atomic aggre- 
gations of an usurping despotism. It was not the 
needle gun that set up the shout of thonsands and 
tens of thousands in the old war Lobegesang of 

‘* Nun Danket alle Gort,” 


upon the heights of Lippa after twenty hours’ shock 
and clash around those blood-stained redonbts-—~it 
was the spirit of a long divided nation. compacted, 
made one, breathing woe and destruction, to the 
cankerous superstitions that had eaten away the 
bonds of brotherhood and torn. into pieces the body 
of the Fatherland. There. had been , hideous 
butchery, but no, infuriated, deliberate, ferocity. 
Battalion after battalion had formed in the valley 
calmly surveying the Austrian batteries, which rose 
up one after the other like the hanging gardens of 
old Babylon, and in serried rank, steadily and stub- 
bornly they dashed up the mountainous slope, 
raked through and through by incesgant fire directed 
with deadly precision, the result of long and careful 
calculation; but harassed as they were — they 
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swarmed onwards and upwards until the deep yearn- 
ing to close with the foe was satisfied by the lulling 
of the hurricane of iron—the short, but terrible 
man to man conflict, and then came the roll of the 
drum along the line of the enemy that told of con- 
flict o'er and victory won. And grandly and 
solemnly the old familiar tones of Lurnmen’s hymn 
—the song of their boyhood, youth, manhood, and 
old age—broke forth from the wearied hosts, and 
with this act of homage to the’ Lord of Hosts—the 
God of Armies they sank down to rest. 


It is not the mere rivalry of influence, the lust for 
conquest, that has led Northern Germany to level 
the hollows of the battle field by the plain of the 
corpses of a brotherhood ; it is not the restlessness 
and ambition that marks the action of Russia; not 
the love of dominion and the pride of place that 
govern tho movements of France; the intellectual 
and liberty-loving spirit of Northern Germany far 
transcends feelings of this nature. It is that 
Germany is to be re-united, and no longer subdivided 
into ridiculous kingdoms of poverty and weakness. 
The homogeneous are to live together and the 
heterogeneous to be driven away—the nations have 
decided on this end, and there will be war until there 
be such consummation. Nor is it only Germany, 
for the elements of reconstruction, the advance of 
the new faith—ineludes territories lying between 
the Rhine to the very mouths of the Danube— 
from the Baltie sea to the shores of the Mediterra- 
nean. There is a city—set up on a cluster of 
islands, ‘mid banks of sands and masses of weeds 
and limpets—now in decrepitude and in its last ex- 
tremity, and yet at one time its power and its glory, 
like that of Jerusalem of old, was the talk of the 
whole earth. Even now in its great square is there 
a wondrous Temple of shadowy aisles and countless 
pillars far surpassing, in the glories of architecture, 
anything imagined by Sotromon and his Syrian or 
African artsians. What now or until very recently 
has been going onin this church of St. Mark, 
Venice ? 

At one time there was the Ambrosian cursus, and 
the music of Gapnrert and his brilliant galaxy of 
disciples—in this day to the worship-musiec of these 
great men has succeeded a paralysed Christianity 
enlivened by the bands of Austria playing French 
opeta amd Viennése dance music during the solemni- 
ties of vespers, and as a relief to the silence observed 
during the Adoration of the Host. The echoes of 
the old choral chorused by the heroes of Sadowa 
have passed over tops of mountains and depths of 
valleys and penetrated through the nave and transepts 
of this marvellous Church of the Cross, and yet linger 
in the recesses of its chapels and the heights of its 
domes. The Baptism of fire on the far-off redoubts 
of Lippa—which has purpled the earth with the life- 
blood of so many thousands of martyrs in the cause 
of Europe's regeneration—will, we trust, wash away 
the stains and dilth that now mark this gorgeous 
temple of captivity and death, and stir up the hearts 
of priest and layman to the appreciatiun and right 
use of this wondrous union of beauty and devotion 
of more than seven hundred years standing in their 
midst. There will never again be any little war. 
So said our great and matchless warrior, the Iron 
Duke. And all war for the future will be, more or 








less, connected with creeds and forms of religion. 
People are not going to turn religious all at once, 
but they are heartily tired of whited sepulchres and 
dead men’s bones. The human heart is sick of 
scorning what it cannot love; it has been long 
doomed to sadness, and yearns for a common faith 
on the earth grounded on catholicity because 
grounded on truth, A common faith leads to a 
common liberty, and will rest on one foundation— 
brotherhood and unity. The day is not yet at hand 
when these things shall come to pass, but the day is 
at hand for the breaking up of strongholds which 
oppose and prevent the action of nations leading to 
this consummation. There was no old choral song 
at the taking of Sebastapol, none at the victory of 
Solferino; and as Englishmen, should it be our 
fate to fall into war, and our fortune to win a 
victory, we have no national choral to sing except 
it be that horrid thing—the old 100th, and in which 
the nation sadly needs practice. Mernpiessonn did 
his best to familiarise our ears to the strains of the 
“ Nun Danket,”’ and Exeter Hall has given it us 
with right earnestness and extraordinary power. 
Whatever may be the immediate result of the 
present great war in Germany, it must eventually 
tend to a better understanding and closer union of 
the European family. Already the disciple of Joun 
Huss is freed from the yoke of Austrian intolerance, 
and as he lays in the bosom of the warm earth the 
bruised and mangled form of one whose life was one 
of Heaven's best gifts, he and all his, may, without 
let and hindrance, sing their burial Hymn, in olden 
days the smothered yet comforting wail over the 
shattered frame of many a confessor to the new 
faith. 
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The tune is loved for its gothieness—its nationality— 
its distinct and separate nature—its inherent life— 
and the never dying memories attached to it. Our 
organists and priests quarrel over ‘' Vital Spark” and 
laugh at the ‘* Jam mesta querela;” and if one of 
ow Royal Princesses be led to the altar in marriage, 
the organist must write a tune, for England has 
none proper for the occasion; and should our be- 
loved Princess of Waxes take trowel in hand and 
lay a foundation stone, we have a good natured 
Arcnupisnop of Canrersury leading off the Old 
100th to the Doxology of Brisnor Ken, the non- 
juror. The battle of Sadowa is fixed in the hearts 
of Englishmen—the wild flowers to bloom over the 
graves of the fallen heroes before Lippa will long be 
remembered in our summer tide, and should it tend 
only to the giving the English people a choral, and 
the sweeping away such cobwebs as ‘ Vital Spark,” 
and similar ephemera, something will have been 
done to promote more of a common Christianity, 
and to elevate that which is the life spring of all 
worship—the vernacular hymn of the nation—the 
common choral of the one Catholic Church, 





OLD SONGS AND OLD SINGERS. 








There must be something amazingly regenera- 
tive about the law, for those who in this pro- 
fession lead the van seem never to wear out and 
never get old. The octogenarian Sir F. Ponxocr, 
Bart., makes room for the septegenarian Sir F. 
Ke tty, not that England will gain a better Chief 
Baron by the change, but simply that Srr F, 
Ketiy must be a judge in some Court of Law, 
and Sir F. Potiock has of all judges had the 
longest innings. The latter retires, but is neither 
bowled, nor caught, nor stumped out. Then the 
Irish Chief Justice, of an age bordering close upon 
a century, ceases from his labours not from any 
weariness or vexation, but to oblige his friend 
Mr. Wuiresrpr, and the party to whom Mr. 
Wurresipe belongs. The New Irish Chancellor 
is but comparatively a youth in legal genealogy, 
being only eighty-five, and our late Lord Chan- 
cellor, Bakon CRANWORTH, just turning seventy- 
six, is, as a lawyer only in his teens, 








As it is with lawyers, so it is with the hierarchy 
of the church. Bishops rarely give in, Archbishops 
never. ‘The foremost episcopal sees are the most 
healthy spots in all England, and even outsiders— 
such as Exeter and St. David’s—are remarkably 
conducive to rarely occurring terms of longevity, 

As it is with lawyers and bishops, so also it is, 
in a very noticeable degree, with our foremost 
vocalists. These sing on, and sing for ever, 
Mdme. Mara gave a concert when past seventy, 
so also did Mdme. Caratant, Mrs. BLanp and we 
have heard of Mdme. Pasra and Mrs. Woop 
(Miss Parton) singing when at the same point of 
life. The veteran Brawam never permitted the 
glory of years to lessen his labours, hardly to 
shorten his catalogue; and he would have con. 
tinued to sing to the end of his days but for the 
ungrateful public who took a decided prediliction 
for younger and fresher tenors. 

We admit however that singers, like race 
horses, disappear from the scenes of their great 
triumphs, and that the foremost of all vocalists 
must at some time or other yield her position on 
the stage, and assume a more permanent one in 
the Concert Room. Even a Grist must resign 
the Norma, though she leave no successors; 
and a Jenny Linp must lay aside the réles 
she so triumphantly maintained in the operas of 
Bexiini and Donizetti. A long course will try 
the strength of the strongest horse, and our 
abominably large opera houses at last overwhelm 
the nerves of the bravest of prima donnas. But 
great vocalists often flinch without reason. Had 
GRIsI never given in she might be singing in all 
her glory at this day—a glory not of twenty years 
ago, but a glory peculiar to herself, her time and 
season, and such as none other could realize. 
Marriage with Jenny Lryp was thought to bea 
very cloister against song, and so the musical 
world was deprived of one of its greatest pleasures. 
The Linp withdrew to sing solos to her husband. 
But both Grist and Jenny Linp are now to be 
heard in the concert-room, and secure the sym- 
pathy of the audience by consulting their powers, 
and singing that music which, by its persuasive 
and pleasing character, is always young and fresh, 
and ever grateful to the hearer. No one ever 
dreams of hearing from these two great songsters 
the dismal ditty— 

I cannot sing the old songs, 
They ask too much in singing ; 
My throat is weak, my chords not strong, 

Their tones no longer ringing. 
These ladies sing the old songs because old songs 
are pretty and clear, and were made by scholars 
and artists; because they point to some end and 
purpose; because they have interested and will 
continue to interest humanity; and because they 
offer an opportunity of showing what real singing 
is, and ought to be. At the time these old songs 
were written it was imagined that whosoever under- 
took the composition of a song knew something 
about the nature of the undertaking, and the 
qualifications neccessary for the task. Excellence 
it was believed was never attained without study 
and practice, and it was thought by such means it 
might possibly be acquired. True it is the 
country had no Royal Academy of Music, and no 
patent ways of making music; but it possessed 
masters in music distinguished for ability and 
learning, pathos and expression, great accuracy, 
and no ordinary powers of execution. That which 
they did was the result of professional position, 
and professional work ; all they touched bespoke 
the life and spirit of artistic result. 

In this day some of our ancient lady vocalists, 
nearer fifty than forty, eschew the singing of the 
old songs. Give them fourpence a copy they will 
stare a composer out of countenance, and sing to 
him and the public that which they call a song, 
and which they well know to be only remarkable 
for the worst taste and non-originality of inven- 
tion. They will tell us that the public approve, 
and therefore the song is in good taste; but the 
best taste is only the amateur’s irreverent habit of 
judgment—the result of unschooled and irregular 
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comparison. But such music is a liked by 
those who are the equals of its composers in 
musical knowledge ; it is not consecrated by 
the admiration of the real musical public; and 
its sudden disappearance and untimely demise 
prove it never possessed any mark of sterling 
worth. They have become extinct before the 
true judgment of persons competent to decide 
has been communicated to the deceived and hood- 
winked admirers of such trash. 

It is to the old singers of European renown 
and lasting reputation that we turn to as a break- 
water against this tide of weeds and dirt. Such 
as these will not sing for fourpence a copy—they 
will not compromise a life-labour in great art for 
the sake of a few ill-gotten sovereigns. We love 
the old songs, and we reverence old singers. 
Neither disappoint, neither will ever deceive. 








MOZART’S SERAGLIO. 


III. 

The Quartet or finale to the second act com- 
mences with smiles and sunlight, for the dragon 
has been made tipsy—the ladder is ready—the 
ladies prepared—and all about to go off as merry 
as marriage bells. 'T'o be sure there are only two 
soprani and two tenors—no bass of any sort now, 
and the melancholy of a deeper profundity, the 
modern contralto is happily absent; but with 
Mozart these accidents are of no moment: he 
has the lovers brought together, they must unload 
all their affection, must question one another, get 
jealous, come to loggerheads and next door to a 
fray, propose an armistice, explain, once more 
make surrender of their hearts, and then set 
about doing what was at first intended to be done. 
Small was the opportunity for the composer, but 
greater opportunities were rare—it was little 
better than nothing, but he has made much out 
of it. Constance opens with the usual expression 
of er 


eee 
pie eis : 


The} joyous girl forgets the Turk and pours out her 
feelings in a brisk song of intense delight, to 
which Belmont responds in a strain no less vigorous, 
and as light and lively as the feather in his 
bonnet. Pedrillo and his co-plotter have their 
bye-play carried on with unctuous complacency 
on his part and a somewhat malicious smartness 
on hers, when all four bring the first clause to an 
end in a merry troll thus-— 
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The next point is an attack of the yellow fever. 
Belmont inquires what impression the Pasha had 
made on his lady, and Pedrillo asks after the state 
of his girl’s affections with regard to Osmyn, 
Mozart treats it all as real disease—the time is 
changed to Andante—the key turns into G minor, 
and the melody becomes anxious and sombre. 






















Constance answers in the irritated spirit of unjust 
suspicion— 
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Seni settles down into the major (B flat), and 
Pedrillo and Blonde enter upon charge and counter- 
charge which the girl throws in thus— 





Here is no cudgelling of brains, no travestie of 
feeling, no feigned extatics, nor pretended lacera- 
tions of the innocent young heart, but all goes on 
with unbounded wealth of idea in the truest faney 
and best taste. ‘The expression is a little beyond 
the occasion; but Mozarr was always a dreamer, 
and believed in the fabulous virtues of his heroes 
andheroines. Constancy and reserve and pleasing 
anguish and restrained,ardour with him had each 
their niceties of phrase and refinement of thought. 
The lovers tell all their doubts in a more sustained 
movement, changed into E flat, Belmont leading 
off— 
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but the scene is quickly withdrawn out of range 
by Blonde, who gives her lover a box on the ear 
and starts off Allegro assai, and a movement enters 
wonderfully in motion like that used by MrenpeEts- 
SOHN in his chorus “‘ And the Lord passed by ” in 
his oratorio of The Elijah 


eS 
Py) 
with its response. 
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ie drop this as a hint, if not instruction, to the 
school of Oxford oratorial concoctors. It is better 
milk than that from the cows of the Cathedral, 
and not to be got from feeding on the thorough 
base of Rameau, or the Thorley’s food of contra- 
puntal Cuerusrni. Certes the chorus of Mzrn- 
DELSSOHN is the worst he ever made—random in 
shape, bitter from weakness—but it is neither 
joke nor fog, and in these respects is not like 
Oxford oratorio. 














Mozarr has been a wanderer from his key-tone, 
and he now sets about his return. 


quseeareget 


ms =p rr? 
This Pam a charming repose in 6-8 time, 
key A major, 








And then comes the Allegretto, “ Cara Bionda! 
a mi perdona,” 
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and the three voices carol off in all gallantry and 
extravagance whilst Blonde maintains her temper 
and position independently in phrases of 12-8 
time. 
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At last the unas movement opens, broad as 
to voice and brilliant as to orchestrar 


Allegro. 











It is a rare festival of song, and a right merry ex- 
hibition over the buried exequies of doubted faiths 
and unheard of suspicions. 


The third aet opens with a chivalrous love song 


reifiawlete 


from Belmont. 


It is all Mozarr, but fatiguing and long. Th® 
— | lover is hard up, and ruthless in his repetitions. 


And now comes in the Romance of Pedrillo, 


which, in the English version of this opera was so 
cleverly given by Mdme. Vesvrris, It is thoroughly 
arabesque—oriental in shape and tone, and is said 
to be in seven keys. 
only one town, a city on seven hills is only one 
city; but people who can only see just beyond 


A town with seven gates is 


their noses must not be interfered with. The 


seven keys resolve them into this course— 








bad 
Midnight has come, the ladder is placed all right, 
the adventurers are in the palace; but Osmyn is 
sleepless, he is upon them, and his guards lead 
off the four unhappy wretches, Osmyn remaining to 
rehearse their miserable end in appropriate jeerings, 


scoffs, and invectives. It is a glorious climax to 
the confusion cf the scene, and is with a great 
singer and real voice the song of the opera, 


: 
Cle PPCtC 
CE SeSttitrpee 
;--# 
He promises them the rope round their throats, 


and says they shall listen to his notes, which he 
puts forth in this fashion : 


Se 


He rejoices hugely over the rout of his enemies, 
and hastens to tell the Grand Seigneur of his zéal 
and success. Meanwhile Constance and Belmont 
are permitted to sing their farewell duet. 























It is of the usual two movements, and so good as to 
have proved the model of the operatic grand duet 
from the composer's day to this, As a contribution 
to art it has become historical. 

The next scene brings all parties together, and 
to the surprise of all, the Great Prince is merciful ; 
forgives, and prescribes marriage instead of bow- 
atring, axe, or sack, The quintett opens with the 
heroine— 
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Osmyn breaks the stream of congratulation by a 
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fiery demonstration of his displeasure, which gives 
occasion for a short movement of stronger feeling 
in slower time—very beautiful, every way exquisite 
—and then enters the chorus of Janissaries, who 
bring the whole to a noisy and rollicking termina- 
tion. 





#5 eee 
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The opera is by Mozart, and therefore of 
Mozart's time; but it has much more of modern 
feeling than most modern operas, because it is 
true and lovely and beautiful. The composer 
stops every now and then to paint human nature 
his own way, turning aside from opera, and the 
demands of the stage and the drama; but it was 
essential to his plan that he should utter all he 
had to say, andin all perfectness. When he really 
errs, it is out of sheer good nature to oblige the 
vocalist; and this is a calamity all in this day 
must excuse. ‘l'o the student it is invaluable, for 
Mozart in the “ Seraglio” is oftentimes unlike 
himself in his other operas; he is here of another 
kind of beanty, and not to know this opera is not 
to know all Mozarr did and could do. It isa 
great work, but requiring great vocalism and 
peculiar physical endowments from the singers; it 
will never be heard as frequently as the “ Figaro” 
or the “ Juan,” and will remain the fine, but not 
generally known, opera of the “ Seraglio.” 

It was brought out at Covent Garden in 1828, 
under the direction of C. Kramer, Master of the 
Royal Orchestra in the reign of George the Fourth. 
Many of its movements were curtailed, and 
Kramer introduced much music of his own. The 
singers were Miss Huaues, Madame Vestris, 
Miss Hl. Cawen, Mr. Sapiro, Mr. Wrencn, and Mr. 
Penson. It met with a fair success. 








FRANCE. 
Paris, Juny 25th. 

To return to “José Maria.”’ This opéra-comique 
is the collaboration of MM. Cormon and Meilhac— 
and some people say of M. de Leuven also; only, 
as he is the manager of the theatre, of course he 
cannot sign a piece represented on his own stage. 
The scene is laid in Mexico; Mazatlan being the 
exact locality. The inhabitants of this place are 
in great dread of a certain band of robbers headed 
by José Maria, who is said to indulge in continual 
raids in the neighbourhood, and intends favoring 
Mazatlan with a visit, The local authorities are 
on the qui-vive, and the troops are under arms 
day and night. The fact of the matter is that 
José Maria does not exist at all. He is the inven- 
tion of a comic smuggler (Dinero), who, whenever 
he wants to “run”’ his goods, gives the governor 
of the town, El Senor Correga, information that 
the bandits have been seen in a direction quite 
opposed to his own line of operations; and so the 
Governor and all his suite start off and leave 
Dinero to quietly work his business, while the 
others are engaged in their wild-goose chase. 
Correga has a nephew, Don Fabio, who has lost all 
his fortune at play, and is looking out for a parti 
sufficiently rich to set him up again. He has ren- 
dered an important service to Dona Armero, a rich 
and lovely widow, and she, out of gratitude to the 
uncle, consents to marry the nephew. But after 
her promise is given the widow begins to repent, 
and she finds out that “ 'tis hard to give the hand 
where the heart can never be;” for during her 
walks she has met with a gallant and sentimental 
tenor, who vows to pass his life in watching over 
her days, and tells her that if any danger 
should be imminent he will be her “ Fechter,” 
and always arrive in time to say “Iam here.” 
Carlos, for that is the gentleman’s name, re 
stores a bracelet she had lost some days 
before, sings her the usual “ Adieu, madame,” no 


| heaving that she has given her promise to Don 
Fabio, and must keep her word, and takes his 
leave. But he obtains access to the apartments 
while Dona Armero is at a ball, and on her return 
she finds him there. Scene of distress: a threat 
to call assistance prevented by Carlos, who, in the 
usual Fra Diavolo style, cuts the bell ropes and 
‘locks the doors. He wishes to treat her with 
, every possible respect, and, to prove it, threatens 
| to kill her if she does not tell him where her for- 
|tune is concealed. After a long scene of reproach, 
| &c., Carlos obtains the porte-feuille of the now- 
ruined lady, and jumps out of the window. The 
news of the robbery causes the greatest conster- 
nation. Correga and Don Fabio are furious, and 
the latter returns the Dona Armero’s promise to 
marry him as soon as he finds out that she has 
lost her fortune. The Governor charges his pri- 
vate secretary with the instruction of the affair, 
and Dona Armero is astonished to find that he is 
no other but her brigand of the last night’s ad- 
venture. Everything is explained, Carlos is the 
son of a high personage, and the lovers are 
united. 

Neither the libretto nor the music which M. 
Jules Cohen has written for it are new. But 
after all, according to he proverb, “There’s no- 
thing new under the sun,” and proverbs are the 
Wisdom of Nations—probably because if one of 
them says “ black” another says “ white” on the 
same subject, and so everybody is content. M. 
Cohen is young and rich: he is a thorough musi- 
cian, and obtained the highest nominations at the 
Conservatoire when the Concours were of a much 
more serious nature than at present. His list of 
honours comprises Solfége, let prize, 1847; Piano, 
ditto, 1850; Organ, ditto, 1852; and Counterpoint 
and Fugue (under Halévy), 1854. M. Cohen has 
composed many detached pieces, masses, &c.; the 
choruses to Athalie, an opera-comique, “ Maitre 
Claude,” which had a fair run in 1860, and the 
work under notice. The character of his writing 
is ila Auber, and is sometimes, in fact, a com- 
plete imitation mot only of the style but of the 
phrases of that distinguished composer, In the 
overture a fine passage for the violoncello is to be 
noticed. In Act I. we have a chorus for men’s 
voices, written, probably, with a view to the 
Orphéon. It is sonorous—in fact, all M. Cohen’s 
cori are sonorous—sometimes too much so. Then 
come a good baritone song, with a sort of “ echo”’ 
chorus, nicely written, and producing good 
effect; a charming Romance for the tenor 
(Carlos), his Adieu, Madame, and a pretty 
ballet to conclude. The best parts of Act II. are, 
a duet for Dinero and the soubrette—I forget her 
name, but she has nothing to do with the action 
of the piece, and is introduced because M. Pon- 
chard, on account of his position in the theatre, 
must marry somebody. Then a romance and 
allegro for tenor, effective enough. The finale is 
weak. In the last act a fine duet for Dona Ar- 
mero and Carlos is the most important number, 
The others require no particular mention.. The 
execution was fair. M. Montaubry Carlos, and 
Mdme. Galle-Marie (Doné Armero) shared the 
honors: though the latter was scarcely at home 
in the réle; ‘ Character”’ parts in the tragic parts 
witness the Page in “ Lara,” and the Bohemienne 
in “Fior d’Aliza” suit her much better. M. 
Melchisedech, Don Fabio, was well received; a 
careful study of the Use Of The Legs would im- 
prove him. MM. Ponchard, as Dinero, and Na- 
than (Carrego) and Malle. Belia completed the 
cast. Somme toute without being a great success 
M. Cohen’s opera is well written, full of melody, 
and often effective: if he will only havethe kind- 
ness to be rather independent in his ideas, and 
think for himself, the result of his excellent train- 
ing and the natural musicianly qualities he 
possesses will be, that we shall have one more 
“serious” composer to add to our list. And so 
** Bon Voyage.” 

An awful gas explosion took place the other 
day at the Cirque de L'Impératrice. Two people 
were killed, and one horse burnt to death before 














the fire could be extinguished. Considerable 
damage was done to the matériel, but I reserve 
details, for, to tell you the truth I’m knocked up, 
having spent the last ten days at the Conserva- 
toire, listening to singers, comedians, pianists, 
&e., of “high and low degree:” and [ am still 
under the influence of the Concours de piano 
which came off yesterday, and we had the 
pleasure (?) of listening to the fifteen gentlemen 
who played Herz’ 5th Concerto, and the thirty- 
one ladies who favoured us with Hummel’s ditto 
in A flat. To-day we have Opera Comique, next 
the Violin, Opera, and Wind Instruments ; I trust 
all will be over at the end of the week. These 
séances are awfully tiresome; the only redeeming 
point being that if you are a Benedict and take 
your wife with you, you are sure of spending a 
quiet evening, for she comes home so tired that 
SHE CANNOT TALK. 
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SYLLABLES AND METRE FEET. 





To the Editor of The Orchestra, 
Srr,—A contemporary informs its readers ‘there 
is no such thing as a foot of one syllable.” This 


,| law is quite new to me, and I send you a very old 


example to the contrary. 


pt 
a 





fseises ll 
Vix Pria-mus tan-ti to-taque Troja fu - it. 

Before discussing prosody it is necessary to settle 
terms. Whatis rhythm? What is metre? What 
is arsis, what thesis? What is a syllable? What 
afoot? Then we may get to, what is a pentameter 
line, and what an hexameter? What is the third 
foot of the pentameter line, and where the primal 
rhythm of an hexameter? Does the rhythm of the 
hexameter stop at the end of each line? or if 
carried on, where does it count from? The illustra- 
tions of your contemporary are anything but. correct, 
and most of them could be turned the other way.— 
I am, Sir, Yours, &e. Mus. Doc. 








Mr. James Pearce, Mus. Bac. Oxon (of Phila- 
delphia, U.S.), who is now on a tour in Europe, 
performed the following programs on the Music 
Hall organ at Boston, U.S., in June, with great 
success, and will, we understand, repeat them on 
his return in September:—June 16th: Prelude 
and Fugue in E minor, J. 8S. Bach; Adagio (from 
“ Lieder Ohne Worte’’), Mendelssohn; Sonata, 
No. 3, Mendelssohn; a. Aria, b. Chorus, from the 
“Creation,” Haydn; Andante (varied), Beethoven; 
Fugue in G minor, J. 8S. Bach. June 17th: Pre- 
lude and Fugue in E flat, J. S. Bach; a. Chorale, 
b. Aria, from “ Elijah,” Mendelssohn; Sonata, 
No.6, Mendelssohn ; Motet, “I wrestle and pray,” 
J. S. Bach; Andante (curtailed), Beethoven; 
Coronation Anthem, Hiindel. 








66 THE GOLDEN DUSTMAN:” (founded 


on Mr. CHARLES ome Mutual Friend). Drama 
ina Poe and Three Sop xy RENRY SB. FARNIE. As 
produ 8 alg Wells T wf June 1éth,.t the 
utm icemses to play lay the aljove original copy- 


right Prints with ground plans, sketches of scehery, and 
prompt copies, to be had on application to Mr. H. Listoy, 
Ansford Cottage, Northen Managers are 
cautioned against spwious tations of the above very success- 
ful play, the title of which is registered at Stationers’ Hall. 





HE SUNDAY GAZETTE. 
Containing all the ies Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Kpitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Comesl, Literary, Naval and Military, and 
Civil Service News; 
18 PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock, 





L FLAUTO MAGICO.—W. H. CALLCOTI'S 


new ements of MOZART’S celebrated OPERA, 
two — Solo 5s. each; Duets 6s. each; ype hrm 
1s, each, 


CramEr & Co, Linrrgp, 20], Regent-street, 











No. 148, July 28, °66.| 


THE ORCHESTRA. 





285 











NEW COMIC SONGS, 
SUNG EVERYWHERE. 


THE MAN AT THE NORE! 


A NORE-RIBALD TALE. 
By the Author of ‘* Ka-Fooziz-Um.” 
Price 3s. 








ADUMBRATIVE DisQutsITioN BY THE CRITICAL COMMENTATOR. 
—In this narrative the Man at the Nore commences with ashort 
sketch of his parentage in terms which imply his Nore-man 
descent. His father, it appears, like himself, was connected 
with the lights of these and other days, and attended to the 
lamps at Eddystone : a circumstance which ought to de-light’us, 
In earlier days the older gentleman gained the affections of a 
Mermaid, and despite the cold water her relatives threw on 
his suit, won her fin at the altar. An amphibious family re- 
sulted, the members of which were both aristocratic and hy- 
brid. Shortly after his birth our hero was entrusted with his 
present charge—that of attending to the Nore Light: a duty 
neither trivial nor’ light in character. It was at this post that 
he met with the adventure which forms the subject of his 
narration. One evening, pursuing his nautical or Nore-tical 
calling, he was visited by his long lost mother. With this Mer- 
maid and the remarks his ma made the reader becomes acquaint- 
ed; also with the fate of our hero’s two sisters, who appear to 
have been a scaly lot. The aquatic parent concludes by re- 
counting the uncertain dangers of the deep and the firmer 
terror of terra firma, and enjoins her Boy at the Nore never to 
go on shore, lest its peril he learned to his coast. The 
moral of the story is that though ’tis hard to give the fin 
where the heart can never be, yet even in the ease of nautical 
affection a maritime espousal hardly produces a happy married 
time. The Mermaid’s tale is suf-fish-end-ly pointed — the 
illustrator is a Mermaid and the illustration a trite ’un. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 





THE GREAT BON GAULTIER 
BALLAD. 


MASSACRE OF THE MACPHERSON, 


Price 3s. 





A grand historical and heroic ballad, descriptive of the 
manners and customs of the warlike Highlanders, and showing 
how there were stormy times when Gaels predominated ; when 
every adult carried weapons, and the very infants were in arms ; 
when fortresses crowned the feudal heights, and there were few 
delights beyond fighting. Describing how ‘‘ Fairshon swore a 
feud”—and so would you have sworn if you'd had as much 
cause. Relating how he marched against the foemen in a 
foamin’ rage, and how his army deserted him for a fo’-rage. 
How he sounded the slogan previous to commencing the slogging. 
How he donned the kilt and came to an open breach. How he 
encountered his hereditary enemy and made a few remarks on 
the occasion. His standing grievance and his sat-ire. How the 
haughty Mactavish, not liking the complaint, prescribed steel ; 
and how the Macpherson took it in one drop. How that one 
drop prevented him from whetting his clay-more. How he fell 
low, poor fellow !~and became in Shakespearean phrase, “food 
for worms, brave, pursy.” His character among his contem- 
poraries. BrograrnicaL note: The ancestorsof this celebrated 
personage were confirmed Bacchanalians, acquainted with all 
the alcoholic stimulants, from the pre-historic Usquebaugh to 
that more recent discovery of Kinahan entitled LL., a fluid two 
elt known to need particularisation. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 








Showing the birth of Ka-Foozle-Um and her Syrian sire ; how 
the dear girl transcended her parent ; how the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the alterca- 
tion; how even the best story needs a little ee the 
father’s sack-rifice ; how the Turk could not brook his daugh- 
ter's love, but how he could Brook his daughter’s lover; how 
both lovers were found d-rowned, and how the parent’s conduct 
is not found square; how the Jews avenged their relative; how 
the Turk, living in Jerusalem, became Jew'd-here; how his 
bills becoming jue he july fled; how the phantoms of the lovers 
walked the scene ; how they tock a ghost-turn, and how the 
story goes-sternly to a conclusion. 


“The concert closed with ‘ Ka-foozle-um,’ a romance of which 
the scene is Jerusalem, and of which the narrator was Mr. 
James Bull, whose make-up as an Israelite of the old clo’ type 
was complete. The burlesque song was very co y ren 
dered ; it kept the audience in a perpetual titter, and was 
encored.”—Staffordshire Sentinel. 


The New Comic Song by the Author 


I would I were Lord Mayor! 


told his love, but let concealment like his own customers feed on 
the damask. The song reveals the secret attachment of the 
hero, and the waiter’s tie. 
tables in St. Mary Axe, and how the Lord Mayor reacts on his 
imagination. 


NOW PUBLISHED. 





Price 3s. 





of 
‘* Ka-Foozur-Um.” 


Sung by ARTHUR LLOYD. 





Being the aspiration or a forlorn young Waiter who never 


How he served eatables and tea- 


How he waited in the City, which is sitty- 
waited in E.C. ; and how he was by no means E.C. in his mind. 
How he passed his holidays in the congenial pursuit of helping 
other waiters; how it was thus he beheld his love at the bar 
of Messrs. Spiers and Pond ; how he first as-Spiered and then 
des-Ponded. How he neglected his bill of fare for his belle oh 
fair! How he longed to attain the highest civic honour, in 
order to espouse Mariar Ann ; how he wished to marry her an’ 
make her happy. How the inappreciative Mariar Ann loved 
another who filled a clerical appointment at the G.P.O. in the 
district of 8. Martin’s le Grand. How the very thought of 


S. Martin caused a s’mart in his rival’s breast How 
the lovers were wed, and came to pass the first 
day of the honeymoon in the very establishment of 
the despised and forlorn waiter. How the rejected 


one groaned, and how they called him to order. How 
they ordered broth and chops, and how the waiter felt that he 
had lost his stake. How he took a fell determination ; how he 
gave one last soupir and plunged into the soup here; how he 
thawed and resolved himself into Adieu ; how he fell a decea-sed 
victim to felo de se. How the unsuspecting lovers partook of 
that broth; how they di-gested the rival who had just died. 
How the phantom subsequently interfered with their repose ; 
and how the aspirant to the dignity of Lord Mayor became 
embodied in that Mayor which is associated with Night. 





CRAMER & Co. LIMITED, 201, Regent-street, W. 





Symphonies. and Accompaniments, by G. A. Macfarren. 


NATIONAL MUSIC 


HAPPELL’'S (W.) Porvitarn Music oF THE 


OtpEn Time: a collection of the Ancient Songs, Ballads, 


C 


and Dance Tunes, which constitute the National Music of 


England, arranged chronologically, with Remarks and Anecdote, 


and preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the various reigna 
The Airs harmonized by J. A. Macfarren. 


In 2 Vols. Royal 
8vo, price 42s. Or in Seventeen parts, each 3s, 


HAPPELL'S 


(W.) Op Enguige. Drrriss, 
selected front 


the above Collection, arranged, with 
Folio, 
Net, 213.—Ditto, fine edition, 4to, 10s. 6d. Ditto, half bound 
morocco, gilt edges, 15s. 


AY OOD'S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. = Arranged with 

Pianoforte Accompaniments by Fiytay Duy, T.M, Mupir, J.T. 
Sunenne, and H. EK. Dinprx. In three volumes, cloth, 21s, or 
the three in one, half-bound, gilt ed 2is. and 25s. ; elegant 
bindings, full bound morocco, 31s, 6d. 35s. 
The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Gsonee Farguman Graname, 
Author of the article ‘‘ Music” in the seventh edition of the 
** Encylopedia Brittanica.” 

THE SONGS WITHOUT THE WORDS. One volume, 7s, 
Introduction by Gronce Farquuarn Grauame 

THE DANCE MUSIC. One volume, 7s Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
admit of their being played in the ar sequences of Reel, 
Strathspey, and Reel. 


OORE’S IRISH MELODIES. — With New 

Symphonies and Accompaniments, and Edited by G. A. 
MACFARREN., In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Sougs, 4s. ; or cach Song separately, 1s, 


Cramer & Co. Limited, 201, Regont-street. 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German Seale and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nisser & Co., and Hamrtron & Co. 





JUST PUBLISHED. 








IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastic 

Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition. 
Each pen bears the impress of his name as a guarantee of 
quality ; they are put up in boxes containing one gross each 
with label outside, and the fac-simile of his signature. 

At the request of numerons persons engaged in tuition J. G. 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent degrees of flexibility, and with fine, medium, and broad 
— suitable for the various kinds of writing taught in 
schools. 
Sold retail by all stationers and booksellers. Merchants and 
wholesale dealers can be supplied at the Works, Graham-street, 
Birmingham ; at 91, John-street, New York, and at 37, Grace- 
church-street, London. 


PIANOFORTES, 


J. ENNEVER & SON., PIANOCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C, (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired, taken in exchange, &c. 








RAUDULENT TRADE. MARKS.—By special 
appointment to Her Late Majesty the Queen Dowager. 

Mr. J. Rr GROGAN, Selector of Musical Instruments (16 years 
practically engaged in the eminent firms of Messrs. Broadweod 
and Erard). Fee, 10s. 6d. 82, St. George’s-road, Warwick- 
square, Belgravia, London. 


VOUSDEN’S POPULAR SONGS. 








MAN, KNOW THYSELF, 
CONTENTMENT OF MIND, 

VE BEEN TO VISIT ERIN’S ISLE, 
THE IRISH JAUNTING CAR. 

THE LITTLK FLOWER. 

FAIRLY REPRESENTED. 





Paice 2s. 6d. Eacn. Post free for Fifteen Stamps. 





CRAMER & CO,, 





CRAMER & CO, LIMITED, 201, Regent Street, W. 


“ULYSSES,” 


THE CHORUSES BY 
CH. GOUNOD, 
FOR VOICE AND PIANO. 


oneness ease 


Price 7s, 6d, nett, bound and illustrated, The 
Drama (as read by Miss Hunen Favcrz) price 1s. ; 
Reader’s copy, large type, 2s. 6d. 

Chorus and orchestral parts. Country Societies 
supplied. 





LONDON: 
CRAMER & CO. LIMITED, 201, Regent Street, W. 





Now ready. Price 1s. 


BRN CESAR, tragédie de Shakespeare, 
ey traduite en vers francais par le Chevalier de Chatelain, 
auteur des “ Epis et Bluets,” 


Londres: Rotanpi, 20, Berners-street, W. 





Now ready, price 1s. each play. 
M ACBETH — HAMLET — tragedies de Shake- 
speare, traduites en vers francais par le Chevalier de 
Chatelain, auteur des ‘Perles d'Orient,” traducteur des 
Wie a3 de Canterbury de Chaucer,” des ‘‘ Moines de Kileré, 
etc., etc. 
Londres : Rotaypt, 20, Berners-street, W. 





GOUN O D—QUATRE ROMANCES 


CRAMER & Co, Limited, 201, Regent Street. 





First Prize, Leipsic Conservatorium, 1865. 
HoP tox C. ALLISON'S New Compositions 
for the Planoforte :— 
le 


Marat 
La Fleur de Lis, Valse joyeuse 
London: Avcuyzn & Co., 86, Newgute-street. 








ET, B 


- ot }aperovare, 9 
orearaaer,lasbon We 


f the gt ae 


SIVE 8 a a 
Address, 1 


OO KSELLER, 
of his EXTEN 








15, Westmoreland-street, Dublin, & 201, Regent-street, London. 


3onp-sTaasT, Lox 
Libraries and small collections of books 
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3 tale{<).)9 
<"2ZRAMER & CO. LIMITED 
‘4 ff ET ON HIRE the following Zhanofortes for THREE YEARS, after which, and wrrnour 
eh any rarrunr Payment wuATever, the Inftrument becomes the property of the Hirer :— 
1] 
) . 28 GUINEA PIANETTE, in Rofewood or Walnut - - - - - - Io Guineas per annum, 
; 42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 
60 GUINEA SEMIL-OBLIQUE, Rofewood or Walaut - - ~ - - 20 Guineas per annum. 
Hy Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftem, 
i antes ts ¥ 
SgyjVERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
7 being entirely excluded from the ftock. 
QUARTERLY PAYMENTS IN ADVANCE. 
id oh) SCV 
ORAME 8S YOIANOFORTE 
(FAAbe Hetargest in TEX wvope), 
207 & 209, REGENT STREET, W. 
CRAMER’S 
GUINEA MUSICAL SUBSCRIPTION 
Entitles Subscribers to select and retain as their own property SHEET MUSIC 
published by Cramer & Co. to the value of 
FIVE GUINEAS. 
it This New System is offered to the Public under the following 
i limitations, viz. :— 
ia! 


(1.) It is intended for Private Individuals only. 

(2.) Subscribers may select their Five Guineas’ worth of Music whenever 
they please, within One Year from the Date of Subscription. 

(3.) One Copy only of each Piece can be furnished during — the 
currency of a Subscription. 

(4.) Music selected by Subscribers cannot be exchanged or returned. 


N.B—CRAMER & Co. desire to have it clearly understood that their New 
System allows Subscribers to keep, as their own property, Five Guineas’ worth 
of their Sheet Music, calculated at the Marked Price. 


SUBSCRIPTION (renewable at any time), including Catalogues, 21s., or 
25s. if the Music be sent by post; payable m advance. 


ine. 
— ~~ anaes 


i 
| 
i 
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CRAMER & CO"S LATEST PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 


Napoli (barearola) ....... panteecussneheess Manzocchi 
Fella isola del mar J. R. Thomas 


Seen ee eeeeeenne 


Una notte a Venezia (Solo or Due ?: re Arditi 
Ilma (Vocal Waltz in C and B) .. . Arditi 
CY DTA cascada ceienchcutaccntaesteckevckes Brizzi 
Fi DOG anc ccasnpncsciwanenpajes. 3.055008 Brizzi 
Innamorato @’ una stella ............... Randegger 
OG SID eiinicdencacensenunidaccucssceans Randegger 
Tit Beata 6 OER... oc. cnicsiccintcndaad Sone Randegger 
eh SAA AL. .itecchiscons ssesseseswssucanaas Schira 
Co Bree V. Gabriel 
TI Re dei Gondolieri........c.ceseeceeees V. Gabriel 
TRomitit,, MAZES 0h 00s .cpcee dec cscbiqsponee C. Pinsuti 
Be PINE vos vcacesnseasenenstevenstacensains Belisana 
Bel’ angiolo....... a eereer eerie aCe Campana 


NEW CHORUSES, PART-SONGS 


Bethlehem, chorus, 8. C. T. B. ......... Gounod 
Babylon’s Ww ave - .. dmcrinds Gounod 
O Salutaris, solo, T. or MS., with S. C. 'T. B. 

Gounod 
Ave verum, chorus, 8. C. T. B........0000e Gounod 
O Salutaris (No. 2), T. T. B. B. .......06 Gounod 
Trumpet, blow ! chorus, 8. C. T. B. ... Gounod 
O handsmaids of Irene, chorus, 8. 5.... Gounod 
Merrily, merrily sound the bells, A. T. T. B.Hatton 
It is May, Ys) ee ae Macfarren 
Contes Dome S..C. TW, ccecessassiesccccsces Smart 


*,* Band and chorus parts to the above. 





NEW ENGLISH SONGS. 


The song of Home ........+65 eer hensncen Maeder 
DO TIE, ecanstsstncccaneecaineiecsensasiecee Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid ! ..........eeeeeee Old Scottish 
A Daydream, in DandF ......... J Blumenthal 


Rock me to sleep, mother! ........000 J. Barnett 





Courtly Dove, in A and G .......... ee Gounod 
Father of Light ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns ..........+ B. Richards 
Late's CUrtew Bl) ....rrccccgcssosersccesenseces Arditi 
The leaves,are turning red ...... W. V. Wallaee 
PORE-REOR ORE snescccscnccrsensnessetenesecene Keenig 
Fields of Paradise. Sacred Song eonees Chopin 
Alpine Hunter’s return (Nennella) . Badia 
The Mariner’s Daughter. Scena ...... Bordese 
Bethlehem. Nativity hymn (solo) ... Gounod 
When Johnny comes marchin’ home American 
Beautiful Isle of the Sea ..........ceeeeeee Thomas 
The silvery Light is streaming (serenade) 

Offenbach 
Solitude, in Band C ....ccccescsseeeseeeee Gounod 
Medjé (an Arab Song), in C and F .,. Gounod 


David singing before Saul, in D, C, and B 
Bordese 
Pale from my Lady’s Lattice, in D and B Masse 
UR IE IN © ona bie cas senteinsesateneiovncseapece Loret 
The sylvan Echo Masini 
Fair the rose of love is blowing, in BandG 


eRe e ee eee eee renee e eee eeeeee 


Gounod 

A holy calm, a peace divine .,......6.. . Wallace 
Hast thou seen the young day blushing, in E 
NG "Co, cise savee, csescoccesccceccevsccesets ounod 

St. Peray (Drinking song osenevecease Offenbach 


My home in cloudland, in D and B J. Benedict 
The Chieftain’s pWife (Anita), in A and F, 
Brinley Richards 





Gold and Grey  orrcccrrcccscrcsccssocscsvenes Gounod 
The Free-Lance .......44 he yo 
Bird of the wild wing..,...-.eree Wallace 
Gondolier’s last good night ........0+000 see Ardliti 
0 could I but, re-live the past ! ...........+4 Balfe 
When ye are parted | ......:...000 J. Blumenthal 
The Lark song (Valse-Ariette) ....... «eee Gounod 
Hero to Leander, in D and C ..........6. Gounod 


For lack of gold he left me, in A and G Gounod 

Dream of Home (’Il Bacio’) .....:..sceeceeeee Arditi 

Beauty, Sleep (l’Ardita)..........c0cseceeeeee . Arditi 

Pretty "Colette (illustrated) adapted by Henry 
arnie.. 


PORE OR eee e eben erebeetesereetebes 


Heather Bells .....,cccscssseeesseeseons visssssseLochiel 
My love is an olden story, in F and E flat 
Schloesser 


She Sleeps tho’ not a Star! in E and D... Balfe 
Rory of the Glen  cecceserereepeeee We C. Yever 
The Phantom Rose ........ssceceeeesssnsessescescescgenen 
What saith the River ? 


Odeeee eee eneeeeeeeree 
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NEW BOOK PUBLICATIONS. " 



























Ulysses. The Choruses complete (voice and Pe , CATALOGUES. 
SORDID DE csciusxatadiiuccaninabaaarianon Gounod (nett) 7 6) The following are now ready, and will be forwarded 
Tobias. Sacred Drama (voice and piano) com- F to ang part of the Kingdom on application :— 
PlCte. ..sreccseccereessererssereeees Gounod (nett) 5 0/1. English Songs. 7. Nocturnes, Caprices 
The Art of Singing .......s.cccssees Cazalet, (nett) 2 6/2. National Melodies. &e. 
Modern Pianoforte School. Part 1. Studies for 3. Duets, ‘Trios, Part- | 8. Overtures, Sonatas 
Style. Part I. Studies for Expression Com- ca tl Songs, English and Studies, &e. 
plete, 104 pp. bound (Nollet & Mansour)... 12. 0 Italian. 9. Pianoforte Duets. 
Modern Pianoforte School :— \4. Easy Pianoforte Pieces, | 10, Italian Songs. 
Part I. Style (soparately)...rs+ssesseseseerere 8 015, Operatic Fantaisies, &e, | 11, Dance Music, « 
Part II. Expression ( COs) cnveeceeees - 2 0/6. Rondos, Airs varied, &e. | 12. Sacred Songs. 
*y* Other Selected Catalogues are continually being 
— added 
NEW DANCE MUSIC (Solo or Duet). NEW PTANOFORTE PIECES. s 
QUADRILLES. Crispino 6 la Comares,..cceccssesesescceeeees Rosellen 4 0 
ae ro llawctae Der Freyschiitz (fantaisie) ........... .Rosellen 4 0 
Ba-ta-clan (Offenbach) .....  cceeenaueaia Wallerstein 4 O|* reys'  ( ; thee 
All the rage! (on popular airs).......000 Callcot 4 O|5t Cecilia (Sacred Airs), Books I. & I. ——_ 
Queen of the Isles (Gounod’s Ivréne’) 4 o| Trumpet, blow ! (Gounod) een 3 ; 
cc. Godfrey d » DK H x OC) ceveeeceeececes rg ig 
Orphée aux Enfers (Offenbach’s opera) Strauss 4 0 peg nag essnnnsdusescosssevonesenns ie —— : ; 
She stoops to Conquer .........+ cbeecbebiinth Coote 4 | MOS BOMMTCS seeseersecsessereeserereeeres umentha 
Merry Wives of Windsor Bbafisipecsiobiboes Coote 4 0 Sere Sepa os en 4 
Coldstream Guards ....ccccccccceeseeeeees f GORI Oey ear re sreteteeseenecneee oe 
Young Man from the Country.......++++ C. Zotti 4 0 Valerie, DOOD siiirrispincanicanainan Felder 3 0 
alin Win eicccce xk. ee Charles D’Albert 4 0| Solace “capeeeeneneeanansenesesenenenenes stand ‘Blumenthal 3 0 
BRINE “snccandavnsonceanas Sosndaciee Charles D’Albert 4 0 od on cour saaciie teeeesnaeeneeenens ~~ : ; 
"Ge we CREST § ‘harles Coote 4 0|™# CTO POUL LOL, NOCTUITIG coececceeeeeees Peicder 
omeamed aun "eed : eaving & Dreamycscssrseesversens +» Blumenthal 4 0 
- 0) vant ! Galop brilliant ..........00008... Felder 3 0 
POLKAS. wie f 
Gira7i0sa, REVETIC.........ccecsccsesseceeees P. De Vos 3 6 
Skating Polka ..... ie habbw gies icacmernait V. Wallace 4 0] Brawling Brook, Idyll ..........ccccseeeseeees Felder 3 0 
Souvenir de Bath .....c.scccccsccesescceeeeeees Felder 3 0} Un Mystdre .....scccccssscssessssseeseees Blumenthal 4 0 
Souvenir de St. Leonards.......cscsecseeeeees Felder 3 ©} Chant Religioux  ...........ccceceecee ees Blumenthal 4 6 
Pretty BariaiGs. coccsscccsecesessse . Henry Delorme 3. 0] Des Cloches de PE elise ......ccccceeeeeee J. Rhodes 38 O 
MNDOMID ccci.a5.05 ucax'acscussagsesviacancen Charles Coote 4 0] Les Ondes en Lumibre .......c0.ccceeeeeeeeeee Nollet 4 0 
COG “eh. cede cheegiceceochooghdeusbstsehe’ J. G. Calleott 3 0} Morceau de Salon ... « Selle 3 6 
2 eater Charles D’Albert 3 0] Rondo Brillante ............ccesecceseesceeseeees Nollet 4 0 
/ eS ee seniesaeisabineasconen A. Manns 3 0|Souvenir de Cracovie (Mazurka) W. V. Wallace 3 0 
Grand March (‘ Irene’) .,......0..sseesceses Gounod 2 6 
MAZURKAS, SCHOTTISCHES, &e. - ee enecanaer Brinley -— : : 
3 antasia (‘ Falstatl’)....cccecescsseees eeeee uhe 
Kettle-drum, Schottische ....eeees C.Godfrey 4 0) March (’ Sannhivase.’ } snnihanphethsasiaiegs Wagner 3 0 
Toxopholite, PolkasMacurts... ae ial Offenbach 4 O}La Stella de l’Arenella (Neapolitan Air) 
Gipsy, Mazurka...... r4 Bucalossi 3 0 J. Blumenthal 3 6 
Marie-Louise, Mazurka -..ssessessesee--. Vandervell 8 0} Tell me, my Heart (Sir H. Bishop) 
Laudomia, Mazurka .......s.csocseccecesees A Manns + 0 Brinley Richards 3 0 
BE TRRGIO hci seecisscoiessiaiadanve’ poieeginennal E. Berger 3 0} Le Chant des Naiades (’Lurlino’)...... J. Ascher 5 9 
La Sarolta, Mazurka ssessecesessssessereere Felder 3 0} Pere! Teré! (Neapolitan Air) ws J. Blumenthal 3 6 
wabTans Une Grande Feuille et une Petite, Op. Lip ; 
y ZES. 8. er 0 
. ‘ , Blow, Gentle Gales (Sir If. Bishop) 
Me Riivackencasdedvinicecieosbesedusaaniniess C. Godfrey 4 0 , her eg’ 
PIOVOROD. << exkscssesscunsbersnions ssssesesee C. Godfrey 4 OO], , Vordi’s ‘Forza del —s ga 3 4 
Eelantine F. Wallerstein 4 0 Fantasia on Verdi's ‘ Forza del destino’ W. Kuhe 5 
Lili Se gee ee Calleott 4 0 Fourth Scherz0 ...ccesecrcesevereesse Ss Hollar 5 0 
Chloe oon ccc cedecestocece ee coresecccecscosoee eeeeee Callentt 40 The Chongh and Crow 3 ining a " " 
sissesenvensassnencasenscencanensonsseeeesass Callcott rinley Righaré 
oe RES 5 6 GY) - th) o ae ¢ : Feuillets d’Album oes seeseevsseeeees Holler 6° 0 
Cha rs in Ciel eetsens naageeites aiid ve Strauss 3 0| Adagio © Presto Agitato secses.eccovees Blumenthal 6 0 
The Ane dct cpa pans eae Lihidh ite ea 1< Saat. 4 | Waltz from Gounod’s ‘Irene’ ...... W. HH. Calleot 2 6 
TT M y sis ine coceee PTUTTTTITT TTT I abiteky 4 0 Les Ailes . aie! ee Blumenthal 4 0 
s ag eBpirit” at | me Pees ig Labitaky 4 0) Dav id Singing “Pefore Saul ....co..sscsseesseee Hess 3 0 
Tee cep eee een eee eebenteneee pap eges Carlo Zotth 4.0 Waverley, “Scottish Fantaisie ,.,.....000 KE. Berger 4 : 
gegen Ege Eger ; : Veiled Star, Nocturne .......0... seceoeeeses Seeling 3 
Peer A a Cin a Charles a A ROO ni acai Seeling 3 0 
d seeseeceeeee ereeeee 3 aia THhac 
Prairie Flower.....+......400 secs Gerald Stanley 4 0 soapdselinie Yortale uo SPRY esnseelll ° 4 
— Ace = Set evens oenee teeeseees “Gouta teainy : L’Etoile des Mers. Scherzo valse_ brillante 
——- —_ 3 tas ones a ral + Gaaier 8 0 MANSOUR .cciisieescistevedosbocdseadectelavesecbsscesse 5 0 
oodlan ayers (Ist 96h) a“ ce 3 0 Operatic Fantaisies s (faciles).. Solo 2s. 6d.: Duet 3 6 
ony =e ges .S AMIE, s.seseseereesseteepereees, COMED 
La farfallettassseeseraseeseseeeeese Paul Giorza 3 6 : Romayae) « 18 ORR) BR! 2 seats: | ea 
8. Puritani....¢7..,.. seers Oroivez, 
GALOPS, 4. Gazza Ladra...... ve Ovoise?, 
MaAyTair....corcossossrsvessepegesocsesssccgees C. Godfrey. 4 0 5. NOVA csssseseeseeeseerseeeererseees De Vilbuc. 
Madcap sic.jesscorqnepscsgrafeonrcdactepgeep. Hj Mandy; a 0 ? Lire Pra leprgorcerorceccronce wig 
BUQhG coscerstseesses cocs meaasenehantaanhansens .» Dawson 4 0 + LECIBID seesaessecreeeeeeeressesevseeees CPOISOZ, 
Orpheus........+++0- wae . Offenbach 3 0], 8. Flauto Magica ....+.) 44+). Bopnhofl. 
’Cross Country .....6.. ..C. Godtrey 4 0} Bowjuet of Airs o' Gounod’s ‘irene’... Cramer 5 0 
r larke 3 0| La Biche au Bois, Idyll............ Bernsdorff 3 0 
ap vimerua abate 705 8% Feber 4 0| Dansiles Nuages (Cloudland), Réverie... Ascher 4 0 
En Av ant wee ee eeeeeeewenee e ’ se . 
Les asain a de ‘la Reine ee a. D. Léon 4 0| Triumphal March ......s0+09 W. C. Levey 4 0 
Postman, or Night Mai Mail ......cessesse Js PB. Clarke 8 0) Au Bord du Ruisseau, Pastorald.o......4. Belder 8 0 
Night Bell .. csitittursststessesee Je P. Clarke 3 0/| Alpine Horn, Petife Fantaisie ..... ohare 6 
Chinese dance.......+.00+ eeeapecaseoees yey 0 
“0 Marche Nuptiale c.......ccsstscecbeesseeeeeee Gowtmod S O 
LANCERS. Six Suites pour Piano.......... «. J.8. Bach & O 
Rhine Wine ....ssscsssrsessreesneaseeesseeee Ce Godfrey 4 0) Caprico Villageois ....... ressestetegeres Nolet 3 0 
Viennese...  F. Wallerstein 4. 0) Orphee aux Enfers, Pantaisie............ Hargitt 
Original ......ccoccssssscessssrsssseesessesee Rimbault 3 0 Solo, 5a. : Duet .opsporsrcrsccsessefedegecoessivoesrel (0 30 
# All the above wre beautifully illustrated. Rues des Londres OO Nollet 4 G 
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STANDARD WORKS. 








ELEMENTARY WORKS, STUDIES, ke. 


W. 8. Bexxert’s Six Studies ........ ee ee Op. 11 4 $ 
“i L’Amabile e L’ Appassionata ‘two ‘studies Op. 29 3 0 
» ‘The Major, Minor, and Chromatic scales, for 
Pianoforte Students, preceded by a com- 
plete analysis of the Table of Intervals, with 
remarks on the best Method of Practice, 


Fingering, &c ...... eT 
This work wilt be found most use ‘fut to ‘those studying Harmony. 
Czzaxy and Bertini, select Studies, in Two Books 
carefully selected) .... +» each 4 0 
Goss’s Les Six Jours— Exercises for each ‘day in the week 2 0 
Masters’ Pianoforte Tutor (Third Edition)..... 40 
Mv ier’s Three Caprices .... . cesee : Op. ‘31 6 0 
Mvu.er’s Three Caprices, separately eeceee ve each 2s.to 3 0 
National Melodies, arranged as Studies, forthe Left Hand 3 0 
Octave Exercises by Clementi, Steibelt, Thalberg, &c. 3 0 
Pianoforte Player’s Companion PPETEIETET. TT TTA Ee) 2 0 


CHAMBER TRIOS. 


Principally for Female Voices, with English Words, Music by 
the most eminent English and Foreign Composers. Four Vols. 
in cloth boards, contaising 24 Trias, £1\Js. each, 

Lists of Contents; &c., may be had. 





TWO-PART EXERCISES 
For the Voice, in Two Books, each 4s, 


oe 


LAMBORN COCK, ADDISON, & CO., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 


a" The best Instruments of every description for 
Sale or Hire. 


THE ORCHESTRA. 











OPULAR SONGS. 


1. 
RPHEUS WITH HIS LUTE. Arruour S. 


Sunnivay, 3s. Sung by Mdme. Lrxp-Gonpscamipr, 
Miss Epitu Wyxnpz, &c. 


2. 
MISTRESS MINE. Arruvur S. SvLuirvan. 
Sung by Mr, Santizgy. 2s. 


3. 
LADIES. Arruur §S. 
Sung by Mr. Sims Rezves, 3s. 


‘IGH NO MORE, 


SuLLIVAN, 


4. 
ILLOW SONG. Arruur S. Svutuivan. 
For Contralto. 2s. 6d. 


OSALIND. 


5. 
Arrnur §,. Suniirvan. Sung by 
Mr. Cumminas, 


2s. 6d. 
R°*- VIRGINIA Qiseiink: 3s. 


7. 
HEN SPARROWS BUILD. Vrrernia 


GaBRigt, 3s. 


8. 
SONG TO LAY AT THE FEET OF MY 
LOVE, Virginia Gaprign. 33. 


9. 
HE LIST’NING MOTHER.  Vrrarnra 
Gaprizt, Sung by Mdme. Sarnton Dotsy. 33. 


10. 
HLOE SAT BESIDE THE RIVER. Vinrers1a 


GABRIEL 


11. 
LOST CHORD. G. A. MacrarrRen. 


by ADBLAIDE Procrgr. 3s. 


12. 
HREE ROSES. G. A. Macrarren. Words 


by ADELAIDE Procter. a 


ARLY LOVE. F. Monsnavi. 


2s. 6d. 


B* THE BLUE SEAS ‘Henry Smarr. 2s. 6d. 


Words 


4th Edition, 


15. 
ir A WITHERED ROSE. J. R. Tuomas. 
8a. 


16. 
THE; LILIES. 


OWN AMONG J. R. 
Thomas. 3s. 

HILE oe ge ONES ARE ROUND US. 
J. R. Tomas. 


LONDON: 
METZLER & Co., 35 to 38, Gt. Marlborough St. 


[No. 148, July 28, *66, 


——____ 


JUST PUBLISHED. 





Mr. SANTLEY’S NEW SONG, 


“THE DOVE & THE RAVEN,” 


WRITTEN BY 


HENRY FARNIE, 


MUSIC COMPOSED EXPRESSLY FOR 
MR. SANTLEY 


BY 


M. W. BALFE. 





Price 3s. 





HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W., 
And all Musicsellers. 





JUST PUBLISHED. 


ERNA WALTZ, 


BY 


SCOTSON CLARK. 


SOLO or DUET, 4s. 


(ORCHESTRE PARTS IN THE PRESS). 


« Exeter Cortzor BALL, Oxrornp.—Jullien’s band performed a 
splendid selection of dance music, which included a new waltz 
by Mr. Scotson Clark, a member of the college. This com- 
position was so popular as to be demanded three times during 
the evening."—Morning Post. 


LONDON : 
AUGENER & CQ,, 
86, NEWGATE STREET, E.C., 


Alé0 AT, 


BRIGHTON. 


JUST PUBLISHED, 
SUNG BY 


WILBYE COOPER. 
** Salve Merle, 9 by V. Gabriel. 
“Tinda,” "hy Gabriel. 
«Ts it to try me,” by F. F. Courtenay. 
Hurcuixes and Romer, 9, Conduit-street, Regent-street. 


Mr. 





© Raby,” by V. Gabriel. 
“ Come wander forth.” by Keene. 
Mertzaizr & Co., Great Marlborough-street. 





** Good night, sweet dreams be thine,” by G. B, Allen. 
“The Return,” by J. L. Hatton. 


W. D. Davinsoy, 244, Regent-street. 
JUST PUBLISHED, 


Dedicated by permission to 


PROFESSOR — DALE BENNETT. 


“THE FORESTER’S DAUGHTERS ;” 


A DRawiNG-noom Opsra, 
For SOPRANO, CONTRALTO, TENOR, 
BARITONE, and BASS. 
Written and Composed by 


W. CHALMERS MASTERS, 
Author of ‘‘ The Rose of Salency.” 








Price Five Shillings. 





LAMBORN COCK, ADDISON, & CO., 
62 & 63, New Bond- street, ~: ggaerd of Brook-street, W., 


C. LONSDALE, 26, “ola Bond-street. 


EW AnD POPULAR ITALIAN SONGS 
D DUETS sy GUGLIELMO. 








Songs. 
Alla una Maria, ‘‘Il cielo e te.” 
Zora, ‘‘ Canzone del Corsaro.” 
Oh fossi, oh fossi, un Rondine. 
Il primo sorriso. 
Qui sospirando. 

Duets. 
Vé comé bello il mar. 
Je ne respire que pour l’aimer. 

2s. 6d. Each. 

The above are amongst the very best ever written by this | printed 


mniccownes JY G6 








Ht he St. CECILIA CHORAL SOCIETY 
(One hundred Voices), 


ConpuctoR - - - Mr. C, J. HARGITT, 
May be engaged for Evening Concerts upon moderate terms. 


Applications to be addressed to the Secretary, St. Martin’s-hall, 
Long-acre. 


ARTLEPOOL MECHANICS’ INSTITUTE 
ASSEMBLY HALL is now available for Concerts, 
Entertainments, &c. Seated for 800; Light and Ventilation 
good; Acoustics perfect; Situation the best in the Town. 
Applications addressed to the Hon. Secretaries, 





J. H. MURRELL, 
JOHN H. BELL. 
VENING DRESSES.—Black Net and Tulle. 
Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 
JAY'S. 


ILLINERY.—The French Fashion of much 
smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 


AFFETA D’ITALIA and TAFFETA 
FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
the pines by the yard in any quantity. 
JAY’S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 


ue SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s. 


Cramer & Co. Limited, 201, Regent-street. 


Be rae apetaen tee, nad ts Made THD 
I is im’ t t 

TEA COMPANY. have, on account ot its great strength and 
exquisite flavour, Srameted its sales nee Ww ev ews v- 
the redubed auty--vis., from 2s. 6d. to as fe Se. ba. por. and china 


Teas as usual, at 1s. 4d. lb., and w 
Warehouses, ns CHURC YARD, 
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